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A special-effectsful fairy tale ... for 
adults! The men behind SEVENTH 
VOYAGE OF SINBAD are reunited for 
a monsteriffic voyage through 
strange world of fantasy! 


THE GIANT 



Cormoran, princess in claw, straddles Jack’s 
stone fence. 




Once upon a time, Hollywood (in the form 
of Columbia Pictures) produced a 
reasonably high-budgeted fantasy film 
spectacular entitled THE 7th VOYAGE OF 
SINBAD. This 1958 technicolored brew of 
Arabian nights adventure contained the 
following sure-fire entertainment in- 
gredients: a determined hero (Kerwin 
Mathews), a distressed princess (Kathryn 
Grant), one bald, beady-eyed arch-villain 
(Torin Thatcher) and a score of 
mythological monstrosities concocted by 
animation's very own answer to 
Prometheus, Mr. Ray Harryhausen (See ar- 
ticle in MM#1). 

Needless to'say, Hollywood (and Colum-' 
bia) had a hit on their hands! Now, in the 
mind-boggling world of catch-penny 
productions and boxoffice returns, this can 
evolve into an exceptionally strange 
phenomenon. A really big success could 
start a trend and inspire multitudes of 
spiritless rip-offs, while a relatively small 
one might just stimulate that necessary 
degree of awareness in an aspiring , 
producer’s imagination to create another 
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Galligantua in the flesh. 


genuine masterpiece in the same vein. 
Such was the curious case of Edward 
Small’s anything-but-tiny offering to the 
genre of stop-motion swashbucklers, 
1962 s JACK THE GIANT KILLER. Not only 
was it in a similar vein as it’s inspirer, it was 
practically of |:he same blood type! 

It’s not difficult to confuse the exploits of 
these two legendary heroes. Both Sinbad 
and Jack have lovely princesses to rescue 
and evil magicians to thwart, and both en- 
counter horrendous creatures with deadly 
supernatural powers during the course of 
their adventures. Actually, the plot structure 
in each film is merely a simplification of 
traditional fairy tale routines. But a host of 
other similarities between the two proves 


that producer Small was indeed impressed 
with Columbia’s pioneering extravaganza, 
and intended to fabricate one of his own us- 
ing the same successful ingredients. 

Judging by the cast, the new film should 
have been titled THE 8th VOYAGE OF 
SINBAD, and probably would have if not for 
Columbia’s copyright restriction on the 
"Sinbad” character. Kerwin Mathews was 
back (but this time as Jack), Judi Merideth 
replaced Kathryn Grant as the local 
princess-in-peril, and a toupeed but non- 
etheless treacherous Torin Thatcher etched 
an encore performance of snarls and 
curses, delivered with customary venom. 
Yesiree, things looked mighty familiar as far 
as the film’s cast of characters went. But 
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what about the special effects? It was a 
cinch Ray Harryhausen wouldn't offer his 
uhique services, as he and producer 
Charles Schneer were busy on another 
project and probably would’ve regarded 
Small’s effort as competition anyway. And 
although JACK'S producer was not a fan- 
tasy film buff, he was perceptive enough to 
realize that pitting his hero against “men in 
suits’’ or easily detected hand puppets 
would not do aethestically. A stop-motion 
craftsman, with talent the likes of a 
Harryhausen, would simply have to be 
found . . . and that type doesn’t grow on 
trees! 

Small's eventual life-saver was currently 
animating his heart out at Projects 
Unlimited, a small operation consisting of 
only a handful of effects specialists whose 
greatest claim to fame was steady employ- 
ment on the OUTER LIMITS television 
series. A likeable, easy-talking gent and 
clearly • Harryhausen’s successor in the 
world of stop-motion photography. Jim 
Sanforth was Small’s first choice for special 
effects supervisor on JACK THE GIANT 
KILLER. Three animators worked together 
on the project, but Danforth did the bulk of 
the work and was indeed the man responsi- 
ble for most of the involved monster battles, 
although the models themselves were not 
his own creations. Aiding and abetting the 
animation were the marvelous 
photographic effects ahd opticals provided 
by the Howard Anderson Company, which 
complimented the model work with 
breathtakingly beautiful color usage and 
matte composites. All in all, some rather in- 
tricate and expensive visual treats were 
whipped up tor JACK, and if anything was 
going to approach the original Harry- 
hausen film in terms of pure technical 
brilliance, this would be the flick to do it. 

Plotwise, Nathan Juran’s script borrows 
liberally from fantasy concepts in general, 
and 7th VOYAGE in particular. Actually, the 
story succeeds on levels that SINBAD 
didn’t even bother to explore. Harryhausen 
films, like Harryhausen creations, have a 
tendence to become a bit too “realistic” in 
terms of plot treatment and very often lose 
that elusive charm of romanticism so im- 



A pre-production sketch by Luis McManus of the 
Howard Anderson Company, showing the two- 
headed Galligantua, the monster that attacks 
Jack and his party on Pendragon’s beach. 

portant to films of this genre. Juran’s 
screenplay for JACK is simply a fun-filled 
fairy tale, rich in storybook images and 
glowing with detailed, fully-developed 
characters. Where Sinbad was self-assured 
and stolid. Jack is not quite certain of his 
capabilities and Is in retrospect a far less 
stereotyped heroic personality. Juran also 
tosses in witches, leprechauns, vikings, and 
virtually every element of fairy tale fiction. 
The result is a thoroughly enchahting cast 
of storybook characters ahd situations. 
Princess Elaine's peril is also somewhat 
more intriguing than Parissa’s from 
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7th VOYAGE. In the original film, Ms. Grant 
merely underwent a physical transforma- 
tion (granted a rather drastic one; she was 
reduced In size to three Inches!), while JudI 
Merideth in JACK is magically 
metamorphasized into an evil witch, a stark 
and shocking contrast to her former self 
and an ingenius twist from traditional fairy 
tale plots. 

JACK also lends a rather strong 
emphasis to circumstances involving the 
occult and black magic, scoring high points 
for effectiveness in this particular depart- 
ment. Thatcher's role in SINBAD was in- 
deed that of an evil magician, but he was 
still, tor the most part, sorely human. As 
Pendragon in JACK THE GIANT KILLER, 
the sneering villain is an actual supernatural 
entity with demonic abilities and unearthly 
control over the foul creatures of the night. 
The final indication of his terrible talents 
arrives at the film’s climax, when he 
transforms himself into a horrendous flying 
reptile. Other scenes of occult curiosity 
appear throughout the movie, including the 
bizarre attack of incandesant demons and 
witches aboard Jack’s charted ship. One of 
these monsters, resembling a pint-sized 
Godzilla, emits a whirlwind gas that sends 
our resident hero hurtling clear across the 
deck! Truly an effective moment in one of 
the film’s more elaborate sequences of 
fear-frenzied terror. 

In all fairness though, THE VOYAGE OF 
SINBAD is probably the superior effort in 
terms of cinematic integrity. Sets, 
photography, and overall production are 
smoother, more professionally geered and 
carefully blended. JACK, on the other hand, 
is ofttimes gaudy and overdone by com- 
parison. Although it can be assumed that 
the unconvincing sets and overdrawn 
costumes are merely filmic picturizations of 
the sumptuously illustrated children’s book 
that introduces the movie, this angle alone 
cannot totally excuse such lackiig in these 
various departments. It must be conceded 
that JACK does have its fair share of 
aesthetic difficulties. 

But on the plus side, the film makes 
brilliant use of the Technicolor process and 
is perhaps the finest example of brightly- 
colored fantasy since Korda's THIEF OF 
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Jack spota Cormoran and his prisoner. 


BAGDAD back in 1940. The matte pain> 
tings, particuiarly one magnificent shot of 
Pendragon’s island castle above the ocean, 
are utterly breathtaking. And even Walt 
Disney must have blinked an envious eye at 
the carefully constructed optical effects that 
dazzle the spectator with color-filled 
brilliance! 

In the final analysis, JACK THE GIANT 
KILLER is essentially, like many highly- 
successful fantasy epics before it, a 
children’s story that is charming and engag- 
ing enough for imaginative adults to ap- 
preciate as well. Let us now turn back the 
clock and enter the fairy tale universe by 
sharing Jack's incredible adventures and 
fantastic dangers. Once upon a time . . . ' 

Our tale begins in England, the Kingdom 
of Cornwall, specifically, of centuries past, a 
time when happiness and self-respect 
swept the cheerful homes and provinces of 
all who were proud to live there, an era of 
ornate beauty and simple satisfactions un- 
tainted by the pitfalls of absolute power. For 
this reign is not marked by tyranny or op- 



Pendragon and the princess. Here, the disguised 
sorcerer opens a box in which the doll Cormoran lives. 


pression; it is a rule of sincere warmth and 
.fellowship that makes every citizen of 
England a king unto himself. So it appears 
only fitting that when the King celebrates his 
lovely daughter’s 20th birthday, all of his 
loyal and dedicated subjects find equal 
cause to rejoice. 

Many respected and honored visitors 
from far away lands have arrived for this oc- 
casion, each with generous gifts and tokens 
of their deeply felt regard for the King and 
his family. One guest, however, is a stranger 
to the crown. Sporting a ghostly-pale com- 
plexion and a smile bordering on a sneer, 
this gaily dressed nobleman who calls 
himself Pendragon has captivated the 


Jack (out of frame), armed with an axe, battles 
Cormoran and kills him. 


d 
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Because of his bravery in'rescuing the princess, 
Jack is knighted and made her guardian. 


Princess Elaine with a truly charming and 
remarkable present: a cone-foot tall doll, 
garbed in a clown’s uniform, who can move, 
walk and dance as humans do! The King Is 
pleased with his daughter’s joy over her un- 
usual gift, and extends his gratitude to the 
obliging stranger. But soon, very soon, he 
will know this man for whom he really is, 
and an ominous black shadow of evil will 
threaten the very future of his beloved land 
and child. For this evil, disguised and 
camouflaged, has already Invaded the castle 
walls . . . 

That evening, Elaine’s innocent dreams 
cannot perceive the unearthly terrors that 
await her. From a position outside the 
palace, Pendragon gazes sharply into her 
room and fastens his thoughts upon the 
miniaturized chamber. containing her doll- 
like gift. Suddenly, an arc of greenish-blue 
stardust shoots from his cruel stare and 
flashes across the dimly-lit room, saturating 
the doll’s chamber with glowing brilliance. 

The doll emerges quickly from its box 
and walks across the table, turning Its head 
from side to side as If awaiting further in- 
structions from some higher authority. 
Then, almost as suddenly as his escape 
from the box, the creature fixes his gaze 
upon the sleeping princess and removes his 
clown's cap. Beneath it is a horn; this 
creature Is a vile and venomous demon! A 
grim all-encompassing shadow blots out 
what little light remains In the bedroom as 
the monster feels his body expanding and 
growing until his massive shoulders burst 
through the palace ceiling. A terrified Elaine 
awakes to behold this nightmarish vision 
whose reptilian claw reaches out to fasten 
its slimy fingers firmly around her delicate 
form! Alarmed, the entire palace is in a state 
of frenzy as guards bravely charge the ram- 
paging giant, only to be brushed aside like 
insects by its supernatural might. It is truly a 
scene of horror and despair! Undaunted by 
the feeble efforts made to stop it, the 
triumphant giant crashes through the 
palace gates and heads in the direction of 
the shore, taking the kidnapped Princess 
Elaine along with it. Rescue parties are 
formed and the search begins immediately 


Removed from the woes and terrors of 
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the palace, concerned only with performing 
his morning chores and totaliy unaware of 
the tragedy that has just struck the royal 
family, a haodsome young fellow named 
Jack greets the hew day with his customary 
good nature. How dull life is! Farm animals 
to feed, wares to take to market; these ac- 
tivities and others spell out a usual day’s ex- 
perience for Jack. But this is not to be a 
usual day , . . nor is Jack just a usual fellow! 
For before the evening hours blanket the 
land, he will be knighted and honored for 
rescuing the Princess Elaine from the horri- 
ble ogre Cormoran! 

The task is indeed a difficult and 
dangerous one ... but bravery is not only a 
knight’s privilege, to be displayed and en- 
forced by orders from a king. It comes from 
deep within a man, whether at the palace 
gates or in a run-down farmhouse just 
beyond the shore. It is here, ih these 
modest acres of land that make up Jack's 
property, the valiant young man saves the 
royal princess from a horrible fate. By using 
his wits as well as his courage. Jack 
succeeds in luring the kidnapping monster 
to an old mill and there, utilizing every last 
ounce of integrity and might he can muster, 
this farmer-turned-fighter slays the horned 
devill 

Of course. Jack doesn’t realize that the 
fair maiden he had rescued is the Princess 
Elaine. But soon after the deed has been 
done, the King and his warriors arrive oh 
the scene and congratulate the surprised 
hero for saving the life of the royal girl. Her 
life, however, is still in great peril . . . 

Pendragon makes a return appearance 
to the palace of the King, but this time 
without gifts or kind words. A warning of 
doom is forecast unless he is proclaimed 
ruler of the land, and with threats clearly 
pointed at Elaine, the King feels it would be 
wiser for his daughter to leave the confines 
of Cornwall temporarily until the evil 
sorcerer is apprehended. In the middle of 
the night. Jack and a small party of loyal 
servants smuggle the Princess from her 
home and chart a ship’s course for some 
far-off land. Her escape should be a silent 
an uneventful one . . . 

But the powers of darkness have roots 
and branches that creep into even the most 


A pre-production sketch showing the sea mon- 
ster that is summoned by Jack's imp to battie 
Galiigantua. 


Jack, struggiing with the wheei of his princess' 
ship, watches heipiessiy as she is abducted 
by Pendragon's demons. 
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perfect of plans. Pendragon is informed by 
a bewitched handmaiden at the palace of 
the princess’ flight, and the evil monarch of 
black magic dispatches a rather terrifying 
reception committee consisting of witches, 
demons and other monstrous visages of 
supernatural terror. They swoop down upon 
the unsuspecting sailing vessel with the 
force of a hurricane, draining all color from 
the heavens and glowing with necromaniac 
brilliance. The efforts of the lusty sailing 
men on board to stop the sudden attack of 
the creatures is proven utterly useless, and 
before the battle is finished, Elaine is once 
again in the demonic clutches of Pen- 
dragon. Not eager to tangle with the evil 
wizard’s occult powers again, the crew 
mutinies and Jack, along with the young 
son of the captain murdered by the witches, 
is cast adrift in the restless sea, their hopes 
of rescuing the captured girl bleak and un- 
likely. 

But hours later the two are spotted by a 
lusty fellow wearing a Viking helmet, and 
find food, drink and dry clothing aboard his 
modest but cheerful ship. They also dis- 


cover s m-rs^ valued possession: 

a tiny imp a bottle! This lyrical 

leprec^s-^ « -c'essed with Jack's 
courage a"*c and agrees to help 

him in hiS And Jack certainly 

needs heip e-.^ -“ore than he realizes! 

At that exact —c— ^t. a terrible and ex- 
cessively e.- ctre^ony is painstakingly 
prepared by the result of which 

magically tne lovely and inno- 

cent features ^ -cess Elaine into the 
cruel, vicious <3ce c* cemonic corruption. 
She has becor-e a «ntch! Vl/hat supreme 
irony. Pend'ago- -"uses, for a witch to sit 
on the throne And he shall be at 

her side, tc -^er in the ways of 

wrong-doing a-c so’^ead the malignant 
plague of e-. •T-jg-^out the once contented 
land. 

When JacK a-c ends finally arrive at 
Pendragon s myste^ oos island fortress, the 
whimsical powers o^ me imp are called 
upon to overcorre tre treacherous might of 
the evil magida^. Confused by the source 
of Jack’s newly-acq- .'ed magic, Pendragon 
instructs the bew'tcned Elaine to assume 



Jack arrives at Pendragon’s castle and is greeted by the magician, who has the prirtcess in captivity. 
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With the aid of his pet monkey, 
which used to be a cabin boy, 
and a dog, who used to be a vik- 
ing sea captain, Jack and the 
princess escape. But first, they 
must battie a strangeiy guarded 
haiiway. Note one severed antag- 
onist just above Jack's head. 


Soon after his arrivai, Jack is 
taken prisoner by Pendiagon. 
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her human identity and trick her unsuspec- 
ting rescuer into revealing the uncanny 
secret of his power. Fooied, drugged, and 
heipiess, Jack is captured, but Eiaine fails 
to locate the magic bottie containing the 
imp. it is a biack scene for the powers of 
goodness as Jack desperately watches 
Pendragon transform his friends, the boy 
and the viking, into groveiing animals (a 
monkey and a dog, respectively) before his 
very eyes, it is then that fate intercedes and 
piaces Eiaine before a mirror which reveais 
her contaminated soui. Oniy spiit-second 
daring reieases Jack from his bondage to 
smash the mirror and thereby free the poor 
girl from devilish possession. 

Infuriated by their escape, Pendragon 
summons a monstrous two-headed giant to 
destroy the fleeing group. Wedged between 
two giant rocks. Jack pleads with the imp to 
furnish further aid. And he does ... in the 
form of a gigantic but good-natured sea 
monster who engages in a titantic struggle 
with the evil giant and emerges victorious. 
Jack and his friends race to the waters edge 
and board the vessel without delay. 

But Pendragon, master of the black arts 
and monarch of all that is evil, will not be so 
easily thwarted. Rising to the uppermost 
level of his castle, the wizard calls upon all 
the forces of darkness to aid him in his 
revenge. Bolts of cosmic lightning surround 
the palace, and skies smoulder with crim- 
soh thunderclouds as Pendragon out- 
stretches his arms as if to inherit all the un- 
holy powers stirred by his fury. In one 
terrifying moment, the sorcerer is 
monstrously metamorphasized into a gigan- 
tic flying gargoyle! Aboard the ship. Jack 
can see the approaching danger and im- 
plores the leprechaun for further help. But, 
alas, the imp has done all he can and has 
used up all the magic starflakes that supply 
his powers. Armed with only a sword and 
his great courage. Jack tackles the flying 
reptile by himself! Tearing apart one section 
of the ship with its huge talons, the monster 
then takes to the air with the brave adven- 
turer positioned firmly on its back. Again 
and again Jack slashes at the creature! The 


blows, but the young hero is determined to 
save his friends and continues the assault. 
High up In the sky they battle, until finally, 
overcome by Jack’s dedicated efforts, the 
beaten creature plummets into the ocean 
below, starting a chain reaction that 
destroys Pendragon's entire island of evil 
and occult corruption, 
monster’s hide, thick and powerful. 
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Pre-production sketch of Pendragon, in gargoyle form, combatting Jack in the film's rousing finale. 


provides ample protection against Jack’s 
Aboard the ship once again, Jack finds 
that his friends had been restored to their 
normal human shapes at the moment of 
Pendragon’s death. But before the course 
for home is set, an eagerly-awaited duty 
must be performed in the presence of all. 
For aiding Jack in times of need, the rascal- 
ly imp must now be set freel The instant the 


centuries-old glass is broken, the little 
leprechaun emerges a free man and bids 
his dearest friends farewell. And as a final 
service rendered with the deepest 
gratitude, the imp charts their course home 
with a majestic rainbow stretched across 
the horizon, a truly beautiful wedding pre- 
sent for Jack and Elaine, who, incidentally, 
live happily ever after! 
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No^ you can own all five PLANET OF THE APES films to sf>ow in your own home. Each film runs 12 min- 
. ‘jtps for a total screen-ape time of one full hour' Have a monkey party for your friends, be the talk of the 
-“‘ghborhood. Order one or all five films today! 

Planet of the Apes 
Home Movies 


FIVE SIZZLING SUPER-8 SPECTACULARS ON 2(Kf REELS 


Send Order To Seaboard Monster 
Group, Dept. Ml 717 Fifth Ave. 

New York, N.Y. 10022 

New York State residents please add 7% sales lax 


i 


PLANET OF THE APES 
»40l $7.95 & $.75 postage 
First of the series! An astronaut crash- 
•ar\ds on a world where apes are the 
"■asters and humans the slaves. Excit- 
adventure starring Charlton Heston. 

BENEATH THE PLANET OF THE APES 
«-i02 $7.95 & $.75 postage 

* secondary spaceship lands on the 
Planet of the Apes In addition to mon- 
keys. the astronaut uncovers a race of 
’■••■'ifying mutants. The finale, a battle 
tetween apes, mutants, and astro- 
-auls. IS absolutely spectacular. 

ESCAPE FROM THE PLANET OF THE 
APES 

«-»03 $7.95 & $.75 postage 
A pair of apes.traveis from their world to 
Earth of 1973. Here, they are pursued by 
•“csiile police and government agents. 
G' pptng battle on board a freighter con- 

• -Jes this exciting film' 



CONQUEST OF THE PLANET OF THE 
APES 

#404 $7.95 & $.75 postage 
The year is 1990, and the child of the 
two earth-apes grows to adulthood. He 
organizes a rebellion of apes against 
humans. An awesome battle ensues 
that involve thousands of apes, and 
destroys all Los Angeles Explosions 
and thrills galore! 

BATTLE FOR THE PLANET OF THE 
APES 

#405 $7 95 S $.75 postage 
The final film of this classic series. The 
apes take over the Earth, and we learn 
that the original Planet of the Apes was 
none other than Earth of the far future! 
A battle between apes and human 
slaves concludes this film. 

SPECIAL! Order all five films for only 
$36.00. Save $3.75!! (Plus $1.00 pos- 
tage) 


FNJMMONSTCR 

HOMEMOVKS 


Send Order To Seaboard 
Monster Group. Dept. Ml 
717 Fifth Ave.. New York, 


AVAILABLE IN SUPER 8mm ON 200’ REELS! 


ROOAN 

•406 $7.95 & $.75 postage 
Two enormous pleranodons wake from 
centuries of sleep to destroy Tokyo. 
Can tbe 500' tall flying dinosaurs be 
stopped? Tanks and planes are useless 
against their onslaught! 

THE GIANT BEHEMOTH 
»407 $7.95 & $.75 postage 
Willis O'Brien’s classic dinosaur film 
, London is leveled by a radioactive Bron-' 
I tosaur from the bottom of the sea. See 
people burned to a crisp., landmarks 
trampled underfoot! 

GODZILLA VS. THETHING 
»408 $7.95 & $.75 postage 
Tne most popular monster of all-time. 

■ The fire-breathing giant GODZILLA, bat- 
’ es the monster-rr^oth MOTHRA Who 
w IS the battle of the century? 


GHIDRAH. THE THREE HEADED 
MONSTER 

#409 $7,95 & $.75 postage 
. A naming fireball from space gives birth 
*0 a gargantuan three-headed dragon. 
The world is at hjs mercy... nothing can 
stop him. 

BATTLES OF GHIDRAH 
#410 $7.95 & $.75 postage 
A seguel to GHIDRAH in which the 
three-headed reptile battles GODZILLA. 
MOTHRA. and RODAN for possession 
of the world! More action than ever 
before! 

RETURN OF CAPTAIN MARVEL 

#411 $7.95 & $.75 postage 
The greatest super-hero of all-time 
SHAZAMS his way into your home in a 
thrilling adventure film! Incredible spec- 
ial effects hilight this 1940's screen 
epic A must for fantasy and comic 
fans! 


New York State residents please add 7% s< 
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Lon Chaney and Mary Philbin as the girl chooses freedom or imprisonment 
via a game of chance. 


THE 

PHAHTOIflO 

OF THE OPEH4 

The men behind the masks, from Lon Chaney to the Paradise Phantom. 


The Twenties were best remembered as 
the years of prohibition, fiappers, “The 
Great Gatsby" and Lon Chaney. And in 
1925, Universai Pictures and Carl Laemmie 
had the good fortune of transforming a 
mediocre turn-of-the-century novel by Gas- 
ton Leroux, The Phantom of the Opera, 
into a spectacular cinematic event thanks 
the undeniable talents of Lon Chaney, Sr. 
By the time of THE PHANTOM OF THE 
OPERA, the man of a thousand faces had 
already distorted his face and body in movie 


after movie. Chaney fans had thrilled to 
his classic portrayals in such films as 
TREASURE ISLAND (1920), THE HUNCH- 
BACK OF NOTRE DAME (1923), THE 
MONSTER (1925) and the strange UN- 
HOLY THREE (1925). Now, in the winter 
of 1925 the curtain would rise on what was 
to become Lon Chaney’s most famous im- 
personation — "The Phantom of the Opera”, 
Basically, this melodrama concerns the 
antics of a mysterious, deformed black- 
mailer (Chaney) who secretly lives in the 
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Lon Chaney as the PHANTOM OF 
THE OPERA, unmasked. 



massive Paris Opera House during the late 
19th Century. Gaston Leroux described this 
phantom as a ghost-like skeletal creature 
possessing a head like that of a dead 
man’s skull with no nose, and eyes so 
deepset that they could not be seen. This 
monsterous apparition, known as Erik, 
had made his home in the cavernous 
subterranean constructions which honey- 
combed the foundation of one of the 
world's largest architectural structures. 

To give this story a bit more spice, 
Leroux presented Erik with a deep-rooted 
but nevertheless perverted love for Chris- 
tina (Mary Philbin)— a young and talented 
opera singer. Throughout the novel, and 
subsequently the film, Erik is constantly 
goading the management into allowing 
Christina to perform inthe Opera as a 
big star or else face the wrath of a 
deeply distubred phantom. It seems, for 
the most part, that his threats are gene- 
rating the proper results. So with all going 
well, Erik decides to celebrate his triumph 
by attending the Opera’s opulent "Masked 
Ball”. He crashes into the annual fes- 
tivities looking like death warmed over- 
Erik has come dressed as the personifi- 
cation of the plague, Poe’s Red Death. 
But the phantom’s success is quickly 
dissipated. While awaiting the appearance 
of the object of his one-sided love af- 
fair, Erik discovers that the Opera man- 
agers have substituted another singer in 
Christina’s place. Feeling betrayed, the 
phantom falls victim to his uncontrol- 
lable passions and, right in the. middle 
of the performance, releases a hugh 
chandelier which smashes into hundreds 
of unsuspecting dolts who have paid a 
modest admission price in the hopes of 
getting some shreads of culture at the 
Opera. Soon after this catastrophe Chris- 
tina disappears. 

Her faithful lover, aided by an enigmatic 
Persian, pursues the phantom into the 
bowels of the Opera House. It is here that 
the true barbaric nature of the fiend is 
revealed. Unfortunately the heroes are 
trapped in Erik’s ingenious torture cham- 
ber. Living alone for so many years, Erik 
saw fit to amuse himself by contriving 


all sorts of devilish traps and devices. 
After escaping from a series of Grand 
Guignol situations, the claimax is in sight. 
As the film winds its way to the end 
credits we are given an opportunity to see 
Erik’s hideous face — a face which has been 
concealed by a mask of one sort or another 
throughout the film. It is here, while 



In a fit of rage, hearing music he composed and 
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the demented villain is deeply engrossed 
in playing his organ, that Christina foolishly 
removes Erik’s mask. Our heroine reels 
from shock. And as the enraged phantom 
turns to the camera, Lon Chaney succeeds 
lin producing one of the greatest moments 
of collective fright ever attainted in the 
motion pictures— his deformed face, almost 


a literal translation of Leroux’s descrip- 
tion, glares out at a dumb-struck audience. 
Everything that follows remains dull, over- 
shadowed by the shock of Chaney at his 
most foul. The film concludes with a crazy 
chase and the eventual destruction of the 
horrible phantom. 

Chaney had been famous not only for 



had stolen from him, Claude Raines drops a massive chandelier on a first-night audience. 
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his bizarre acting assignments, but also 
for his incredible ability to design and 
apply his own make-up. Chaney would 
spend hours creating devices which would 
stretch his face, scrunch up his nose or 
give his overall countenance a grily caste. 
His career had been ping-ponging between 
working for Universal and MGM, and al- 
though he finally settled down in the 
hallowed halls of Metro-Goldwyn-Mayer 
(the star of a group of films directed 
by the talented Tod Browning), Chaney 
gave his Universal assignments a large 
dosage of the macabre. 

The usual thing about this double 
standard to which Chaney fell into was 
simply this: The mere mention of the name 
Lon Chaney (Sr.) immediately conjures up 
images of the cadaverous hero dressed up 
as either Erik— the phantom of the opera, 
or Quasimodo — the hunchback of Notre 
Dame. These images of his more mediocre 
films remain solidly rooted in our imagina- 
tion. They have replaced the visions of 
Chaney at his most effective, in films like 
WEST OF ZANZIBAR, THE SHOCK and 
the extravagent "Isot" masterpiece LON- 
DON AFTER MIDNIGHT) or inadequate 
publicity material (production stills, one- 
sheets, lobby cards, etc.), but certainly 
not through a lack of interest h'as this 
vague awareness been spawned. 

Speaking of Interest, if one were to 
analyze Chaney’s film PHANTOM OF THE 
OPERA in terms of interest, little would 
remain that is distinguished. Aside from 
Chaney’s masterful performance as the 
insane spectre, the film reeks with over- 
bakerd dramatics. Mary Philbin’s Christina 
was indeed pretty, but it proved without 
a shadow of a doubt that Miss Philbin was 
not destined to be remembered as a 
great actess. While on the subject of 
not being what one seems, Rupert Julian, 
who “directed” the film, could have easily 
stumped the panel on "What’s My Line?”— 
even if Bennett Cerf has been playing! 
Julian, you see, was a director with visions 
of grandeur. He saw himself as Hollywood’s 
answer to Enrich von Stroheim. He felt 
obliged to direct his films with an iron 
hand and rusty mind. Chaney objected to 
the Julien method and finally had him re- 


A behind-the-scenes look at 
Lon Chaney as Eric, the 
PHANTOM OF THE OPERA. 




moved from the picture. One dear ol’ 
Rupert was gone and Universal had begun 
negotiating for Edward Segwick to com- 
plete the film, Chaney took it upon himself 
to direct a few scenes for the picture. 
At any rate, the point to be made here 
is that if it had not been for Chaney, 
THE PHANTOM OF THE OPERA would 
probably have been buried beneath the 
tons of really good movies being made 
at the time. As it stands now, the film 
was chosen as one of the top 10 pro- 
ductions of 1925 as well as netting a tidy 
sum of money for the studio. 

On a more colorful note, very few people 
are aware of the fact that many of the 
sequences in Chaney's PHANTOM OF THE 
OPERA were photographed in color! Al- 
though the color process in the early 


Claude Raines gives his operatic apprentice some advice whiist the two travei through his 
Mbterranean iair. 
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Twenties was not as refined as we know it 
today, Technicolor’s garnish “two-color" 
process was a welcome relief from the 
standard black & white or hand-tinted 
images thrown up on the big screen. In films 
like DR. X, THE MYSTERY OF THE WAX 
MUSEUM and THE PHANTOM OF THE 
OPERA various shades of red and green 
added the perfect touch to subjects of a 
genuine horribie nature. 

in Chaney’s fiim, the coior is used 
sparingiy. For the most part the coior 
sequences were used to convey the eie- 
gance and grandeur of the opera. Spectacie 
had repiaced shock in this patchwork pro- 
duction. The oniy moment of truiy inspired 
color photography came in the infamous 
Masked Baii sequence, in this scene, the 
outiandishiy costumed figures of the French 
gentry siowiy miii around in an eerie green 
iandscape. Chaney’s entrance, as the red 
death, is flamboyant! it seems as though 
the screen explodes with coior as Miiton 
Bridenbecker’s technicoior photography 
captures the crimson hue of Chaney’s 
eiaborate costume. The modest design of 
the fiim was geared to reinforce the 
opuience of the Opera at the sake of 
sacrificing the potentiaily frightening sub- 
ject matter. And aithough Chaney tried his 
best to eievate the fiim from its “periis 
of Christina” formuia, he mereiy succeeded 
in reaffirming his position as the man of 
a thousand faces. 

Not totaiiy satisfied with the resuits of 
their eariier effort, and inspired by the 
success of MGM’s remake of DR. JEKYLL 
AND MR. HYDE, Universal set in motion 
the pians for restaging Leroux’s piodding 
novei. For this production the studio hired 
the brilliant cinematographers Ha! Mohr 
and W. Howard Greene, and veteran di- 
rector Arthur Lubin. The treatment given 
the second production of THE PHANTOM 
OF THE OPERA was designed to suggest 
opuience incarnate. The entire fiim was 
shot in gaudy three-strip technicoior and 
boasted a iavish musica! score by Edward 
Ward. Top biliing in this 1943 super- 
production went to Neison Eddy. Neison, 
the owner of a crass tenor voice that had 
adorned the ears of soppy housewives 
for years aiongside Jeanette MacDonaid, 
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was cast as the fiim’s intrepid hero. And 
Universal felt that once they acquired such 
a taiented singer as Mr. Eddy, it was oniy 
naturai that he shouid be aiiowed to sing 
. . . sing . . . sing. Not being abie to pur- 
suade his ieading iady, Jeanette, to co-star 
in an opulent, but nevertheless, schlocky 
horror film, the studio heads settled for 
Susanna Foster, a young starlet with a 
fine coloratura soprano voice. Taking the 
place of Lon Chaney Universal decided to 
hire Claude Rains. 

Mr. Rains had distinguished himself in a 



Herbert Lorn, as the third PHANTOM OF THE OPERA. 
Here, he pertorms, in mask, at his organ. 

number of Universal’s earlier horror films, 
most notably in James Whale’s THE IN- . 
VISIBLE MAN (1933). From his modest be- 
ginnings in strange acting assignments 
Claude Rains went on to become one of 
Hollywood’s most distinguished actors. 
Rains worked with Hitchcock, Curtiz, Capra, 
David Lean and George Stevens (to name a 
few), but it seemed that his most grati- 
fying work came when he was cast as a 
villain in true Guignol fashion. Rains’ 
Erick waas quite different from Chaney’s 
demented voyeur. In the Lubin version, Eric 
had a past. As an aging musician put out 
to pasture by the managers of the Opera 
House, Eric’s link with the locale of 



the music hall was firmly established. From 
the point In which Eric is disfigured by 
a plate of acid, the audience is groomed to 
be sympathetic with the suffering fiend. 
Rains was able to play Eric with a careful 
blend of sadism and melancholy. By 1943 
the world was ready for an anti-hero. 

The most one can say about this new 
version of THE PHANTOM OF THE OPERA 
is that it is incredibly beautiful. In fact, 
the color photography received an Academy 
Award. But what the film gained in beauty 
it lost in actual effectiveness. Nelson 
Eddy is just not believable. Granted, the 
main appeal of Leroux’s novel is like that 
of a fairy tale, it still makes no difference; 
seeing that Nelson Eddy, for all his great 
singing ability, could not act his way out of 
a pay toilet. The suspense and flavor of 
the earlier film was transformed into a gay 
romp with Nelson and Susanna thru the 
labyrinth of the Paris Opera House. What 
emerges is not a horror film, but a grand 
period piece brilliantly, conceived but re- 
markably dull, outside of Rains’ per- 
formance. 

This just goes to show that a movie 
about the Phantom of the Opera needs an 
effective phantom, or the whole thing 
collapses in a flourish of shoddy theatri- 
cality. 

Shoddy Theatricality is also the best 
description for Hammer’s 1961 effort. May- 
be they were disased with the "ressurrec- 
tion syndrome” or were just in an un- 
original phase, but whatever the case, 
Terrence Fisher’s PHANTOM OF THE 
OPERA was boring and most of all obvious- 
ly cheap! The Grand Paris Opera House 
looked like a slimy burlesque house fit 
only for the bumps and grinds of middle- 
age ‘“g-strigs”. Herbert Lom’s performance 
as the phantom was moody, but lacked any 
real sense of urgency. There was no identi- 
fication with the audience. It is all too 
obvious that Hammer fell into the trap of 
convention and created a simple, gory 
movie that was linked to Universal’s 
earlier products in name only. 

Somehow, the situation of weird people 
terrorizing unsuspecting jerks must have 
been appealing. Not too long ago Jack 
Cassidy portrayed a variation on the 


phantom theme in the made for television 
film called THE PHANTOM OF HOLLY- 
WOOD (1974). Inthis bizarre take-off, 
Cassidy played a matinee idol who was 
horribly scarred in a freak accident while 
making a new movie. His life became an 
endless nightmare of misery and escapism. 
He “haunted” the backlot of his old 
studio, living in an underground sanctuary. 
He was only discovered when the studio 
decided to renovate the backlot to make 
room for some new film projects. From this 
point on, the film takes on a truly 
macabre attitude. Cassidy scurries around 
the old sets, much in the same way as 
Douglas Fairbanks might, causing minor 
disasters and general mayhem. In the 
end however, the good guys (in the form 
of John Ireland and Broderick Crawford) 
dispose of the “phantom” as the aging 
studio set collapses on top of him. Some- 
tmes Hollywood has the most tidy ways 
of disposing of their villains. 

And if this were not enough, it remained 
for Brian DePalma, the darling of the New 
York film critics, to turn the whole phantom 
concept into a farce. He accomplished this 
in his stylish but otherwise inconsequential 
PHANTOM OF THE PARADISE. For this 
new reworking of the Leroux story, DePalma 
has contemporized the plot to the point 
of absurdity. The Opera House of the oast 
gives way to the Rock Palace of the 
present; and a sort of “rocky-horror show” 
replaces the works of Verdi and Puccini. 


The “phantom” of DePalma’s film is a 



A view of the nefarious PHANTOM OF THE 
OPERA, Herbert Lorn style. This is the acid- 
scarred face of the musical wraith. 
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Swan (Paul WiMiams) and the Phantom (William Finley) 

prior to the opening of the Paradise 

rock palace. From PHANTOM OF THE PARADISE. 


A close-up of the bizarre 
PHANTOM OF 
THE PARADISE. 


Paradise in PHANTOM OF THE PARADISE. 


flipped-out composer who was swindled 
out of his brilliant rock cantata “Pause” 
by a nefarious music promoter named 
“Swan” (Paul Williams), in his agony and 
despair Winslow (William Finley) has his 
face smashed in a record press. The love 
of his life, Phoenix (Jessica Harper) takes 
the place of Christina in Swan's master 
plan of dirty double-crossing. DePalma has 
plotted his film with overtones of Orson 
Welles, Edgar Allan Poe (the symbol of 
Swan's Death Records babel is a dead 
raven) Hitchcock (with his homage to the 
PSYCHO shower scene) and Christopher 
MoNowe. 

What remains with one after seeing THE 
PHANTOM OF THE PARADISE is the vivid 
stereophonic soundtrack and the weird 
sense of the absurd created by DePalma 
and his troupe of technicians. Probably 
the most stylish cinematic sequence occurs 
when Winslow plants a bomb in a card- 
board “woodie” and through an ingenious 


use of split-screen photography we watch 
both the backstage and rehearsal pre- 
parations leading up to the detonation 
of Winslow's bomb. But ingenuity is not 
enough to carry a film. DePalma’s other 
recent films, GET TO KNOW YOUR RAB- 
BIT and SISTERS, might give some in- 
dication as to his outlook. If they haven't, 
by the end of his latest effort, it is quite 
obvious that Brian has decided that satire is 
more rewarding than straight drama. Walk- 
ing out of the theatre, one has the distinct 
feeling that DePalma decided that the 
whole “phantom” business is for the birds 
and produced an outrageous parody of 
horror films and the rock counter-culture 
at the same time. 

Probably the basic plot of the Phantom 
has not seen its last treatment, but it is 
a sure bet that the original character first 
created by Leroux has been shelved for the 
wilder imaginations of the last quarter of 
the Twentieth Century. 
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10' TALL ALL-PLASTIC HOBBY KITS! 



SUPERMAN -106 
S4 00 SS 60 Postage 


fjr.i 


BATMAN - “lOS HULK -10/ 

S4 00 &S 50 Postage S3 00&S SOPostage 



SPIDER-MAN- '^108 * CAPT AMERICA- 
S300&S50Posiafie S3 OOSS SOPoslage 


lARZAN Miu 
S3 00&S50Posia£c 


Here they are. ready to battle the forces of evil! Excit- 
ing, ready-toassemble model kitsthat come complete 
with special full-color background murals! Included 
with each kit are easy-to follow instructions and an 
exciting adventure comic book. Please indicate code 
number when ordering. 


r GLOW IN THE 

DARK JIGSAW 



GLOW IN THE DARK 

\Km 


o# 

O • 


o 


• OI 


Th9 c/ass/c Him characfart of fAa monarar mov/aa ara now available In eight more chilling “Glow 
In the Dark” kite with their own eeWngel Build your own moneter muteum! Collect them ell . . . but 
beware the fall of nighti C/aaa/ca, for young and old. 



DRACULA-)jil05 FRANKENSTEIN-#106 

$2.50-p75c postage $2.50-l-75c postage 


MUMMY-)^107 FORGOTTEN PRISONER-#108 

$2.50-i-75c postage S.250-t-75c postage 



WITCH-in09 
S2.50-I-75C postage 


HUNCHBACK-i^llO 
$2.50+75c postage 


DR, JEKYIL-#U1 PHANTOM OF THE 0PERA-#n2 
J2.50-t-75c postage $2.50+75c postage 


V 
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NEW! WORLD’S GREATEST 
ENCYCLOPEDIAOF MONSTERS! 



• HUNDREDS OF PHOTOSt 

• MANY IN FULL-COLORI 

MagniTicent and definitive hardcover edition. Features text and 
photos on the greatest movie monsters and comic book monsters! 
A must for every home horror library. Arranged alphabetically 
for easy reference. Only $5.95 + $1.00 postage. Order #1001. 

• Add 7% N.Y. sale* tax where applicable 


Sure these soundstracks are expensive! But they're 
well worth the price. For two reasons. First, they 
feature classic scores of the fantasy film. Second, 
several years from now their worth will have in- 
creased many times over! Available in extremely 
limited quantities! Sorry, no more than three copies 
of each album per customer! 

BARBARELLA fives in mis exclusive 
collector's Item classic album. Features 
original music from the film. Only $12.50 
+ $1.00 postage. Soeclfy #802 
The Vincent Price film. MASTER OF THE 
WORLD boasts one of fantasy filmdom's 
great soundtracks. Now this rare, original 
album can be yours! Only $12.50 -f $1.00 
postage. Specify #804 
Christopher Lee narrates DRACULA in 
an all-new recording. Side two features 
soundtrack music from great Hammer hor- 
ror fiimsl Only $7.95 + $1.00 postage. 
Specify #901 

This rare, original soundtrack album for 
BENEATH THE PLANET OF THE APES 
features music and diaiogue from the 
science fiction classic. Only $12.50 + $1.00 
postage. Specify #801 
The weird, unearthly tones of THE ANDRO- 
MEDA STRAIN soundtrack will leave you 
breathless! Only $12.50 + $1.00 postage. 
Specify #803 
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#111 

PRISONER KIT 

#1001 

MONSTER WHO’S WHO 

#112 

WITCH KIT 

— #801 

BENEATH PLANET OF APES LP 

#113 

HUNCHBACK KIT 

#802 

BARBARELLA LP 

#114 

JEKYLL KIT 

#803 

ANDROMEDA STRAIN LP 

#115 

PHANTOM OF OPERA KIT 

#804 

MASTER OF WORLD LP 

#116 

DRACULA KIT. 

#602 

DRACULA LP 

#117 

FRANKENSTEIN KIT 

#105 

BATMAN KIT 

#118 

MUMMY KIT 

#106. 

SUPERMAN KIT 

#1104 

CREATURE PUZZLE 

#107 

HULK KIT 

#1105 

PHANTOM PUZZLE 

#108 

SPIDERMAN KIT 

#1106 

FRANKENSTEIN PUZZLE 

.1 #109 

CAPT. AMERICA KIT 

Please 

Check Item Ordered 

__ #110 

TARZAN KIT 




Send all orders with check or money order to; 

SEABOARD MONSTER GROUP, DEPT. M-1. 717 Fifth Ave.. New York. N.Y. 10022 


New York Residents, please include 7% sales lax 
Aii foreign orders, please include $1.00 extra 
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T he Struggles, Loves, and Triumphs of Human Oddities 

1. Myrtle Corbin had 4 legs. She is pictured with her 
husband and one of her three children. 

2. Eli Bowen, an accomplished acrobat, had feet 
but no legs! 

3. Lucia Zarate, the smallest woman that ever lived, 
was under 20 in. tall, and weighed only 5 lbs, 

These are just a few of the many “mistakes of Nature” 
included in Frederick Drimmer’s fascinating new book, 
VERY SPECIAL PEOPLE. What makes them very spe- 
cial is that they were all born “curiosities” and they all lived 
unusual lives. Like Chang and Eng, the original Siamese 
twins, who were joined at the chest for life. They married 
sisters, set up separate homes, and fathered 22 children be- 
tween them! 

Then there was Grace McDaniels, who was billed as 
the ugliest woman who ever lived (and her photo proves it), 
Believe it or not, Grace received several proposals of mar- 
riage before she accepted one from a handsome young 
Only $6,95, hard covered. 


man. They had a perfectly normal son, who grew up to be 
his mother’s manager! 

John Merrick, the grossly deformed “Elephant Man,” 
was deserted by his heartless manager. Befriended by a 
kindly doctor, Merrick became quite famous and was fre- 
quently visited by Royalty. 

Ail the stories in this book are true, and we have over 
65 rare photographs to prove it. Never has one book been 
so complete. There are chapters on giants, dwarfs, fat 
people, armless and legless wonders, hermaphrodites (half 
man, half woman), bearded ladies, and numerous other 
human oddities. 

This is not just a picture book of “freaks.” The author 
treats these people with insight, compassion and the dig- 
nity one eam$ by being born different from everyone else. 

VERY SPECIAL PEOPLE will also teach you one of 
the most important lessons that life has to offer: the in- 
credible ability of man’s mind, soul, and spirit to overcome 
any physical imperfection ... no matter how hopeless it 
may appear. Read this book and you will never indulge 
in self-pity again. 

412 pages, 67 photographs. 
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MODEL KITS 


Create your own interplanetary Star 
Trek adventures with these far-out, ail- 
plastic hobby kits. Each is highly de- 
taiied. easy-to-assemble. and wili turn 
your room or den into an outer space 
showcase. Be sure to specify code 
number when ordering. Send check or 
money order to Seaboard Monster 
Group, 717 Fifth Ave., NY, NY, 10022. 
New York State residents please add 7% sales la.: 


U.S.S. ENTERPRISE • #302 
Flagship of the Starfleel Command. Large 
12" scale model includes display base and 
decal markings. $2.7S & Postage, 




MR. SPOCK - #306 
Star Trek's most popular character is now a 
great hobby kit. Exciting action-pose as 
Spock battles three-headed alien monster. 
Only $2.50 & $.50 Postage and Handling. 




KLINGON BATTLE CRUISER - #305 
Alien battle ship of the horrifying Klingon 
Empire. This Kit has the same detail and 
scale of the Enterprise. Have them battle-it- 
outin deep space! $2.75 & $.50 Postage and 
Handling. 


STAR TREK EXPLORATION SET - #304 
Detailed scale models of instruments used 
by ‘Enterprise’ crew. Includes phaser, iri- 
corder. and comminicator. Fun to assem- 
ble: fun to use. $2.75 & $.50 Postage and 
Handling. 


— f 


GALILEO SHUTTLECRAFT - #303 
Here's a big-scale model of the shuttlecraft 
carried in the.belly of the 'Enterprise'. Used 
for short planetary scouting missions. In- 
cludes color decals. $2.75 & $.50 postage. 



PbiMst of the Apes 

’’TALL, ALL-PLASTICSNAP-TOGETHER HOBBY KITS FEATURING YOUR FAVORITE CHARACTERS 
FROM THE INCREDIBLE SCI-FI APES SAGA! 
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Godzilla pokes his amphibious 
head over a mountain peak 
(or his first Odo Island 
appearance. 


Our tale begins dramatically amidst the 
smouldering ruins of what was once a great 
city. Twisted girders, cracked, blistering 
sidewalks and the skeletal frames of 
demolished buildings paint a grim portrait 
of this smouldering memorial to the un- 
known. Tokyo, once a proud metropolis of 
six million people, is now a graveyard. 

The mind is a curious thing. It takes so 
much for granted! Freedom, happiness, 
security . . . these are things we’ve lived with 
and accepted, but rarely appreciated. As I 
look across the crimson, still-smoking 
horizon, these ideals seem very far away. 
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for what I see, and smell, and sense ... is 
death. Perhaps I myself am dead, and this 
fiery, lifeless landscape is actually Hell! I 
don’t know ... I don’t know anything any 
more, except that I, as a man, as a member 
of the human race, have been dwarfed by a 
living nightmare. It has proven itself 
stronger, smarter . . . more powerful that 
the Earth Itself! My world burns before me, 
and with it, my very soul . . . 

My name was Steve Martin. 1 used to be a 
foreign correspondent for United World 
News. 1 was headed for a routine assign- 
ment in Cairo when I decided to stop off in 
Tokyo to see an old friend. But that was 
days ago ... I was a man then. 

Now I am part of the human wreckage, 
the rubble and blood and total destruction 
of last night. I am in a hospital, and all 
around me are the dead and injured. Those 
who are alive are silent, thoughtless . . . they 
know it is only a matter of time before “/f” 
strikes again. 

People are walking by me very fast now. I 
can hardly see their faces. Perhaps it is just 
as well . . . what does the face of defeat look 
like, anyway? It couldn’t be more sickening 
that the cold, blank expressions of the 
lifeless. But . . . wait. That girl coming 
toward me-l know her! Why, it’s . . . 

“Emyko, Emyko!” 

“Steve. Steve Martin! Are you very badly 
hurt?” 

“After last night, I’m lucky to be alive. And 
your father . . . . is he alright?” 

“Yes! He’s meeting with the security of- 
ficials now. Don’t move, Steve, I’ll try to get a 
doctor for you.” 

A doctor! Hah! What can a doctor do? 
Will he bring the city back? Will he bestow 
life upon those trampled and crushed and 
burned? What can anyone do now . . . now 
that Godzilla lives! Emyko means well, as do 
they all ... but tonight he will return. 
Tonight we will not be so fortunate! Death 
stalks us all, in the furious, rampaging form 
of a behemoth such as modern man had 
never seen prior to last night. But wait— I am 
wrong? He had been seen! But no one 
believed those sightings, those reports of a 
vengeful monster out of ancient myth and 
legend ... It seems so long ago now, but I 
can still recall every horrifying moment as 
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clear as crystal. A few days ago, when 
things were normal . . . 

I was very anxious to look in on an old 
friend of mine, Dr. Serazowa, a theoretical 
scientist who was gaining great recognition 
in the Far East for his amazing experiments. 
I remember dozing off on the plane to 
Tokyo, totally unaware of an incident that 
was about to take place ten thousand feet 
below, a drama that would shake the foun- 
dation of the civilized world! 



A Japanese and American (Nick Adams) 
astronaut face danger on another world where 
Godzilla, Rodan, and Ghidrah do battle. 

From the film MONSTER X. 

A small sailing vessel was drifting 
peacefully In calm water. Some of the men 
were on the deck, staring into the infinite 
loneliness and wonder that was the ocean. 
How old the ocean was, they thought. And 
how mysterious. Suddenly a stark, glaring 
light flashed across the deck. The men rose 
instantly and looked about. Then their ear- 
drums burst and their bodies crumpled 
before a sound like no other ... a heavy, 
thundering roar like the wail of some unholy 
foghorn. Flames filled the air. The radio 
men tried to send for help but there wasn’t 
enough time. In an instant, the vessel had 
disappeared beneath the cruel, burning 
waves . . . 



When I finally arrived at the airport the 
foliowing morning, I was greeted by 
Shegarito, Dr. Serazawa’s trusted assistant. 
But before we could visit the good scientist, 
a Japanese officer interrupted our meeting 
and asked me to come to security head- 
quarters. Slightly annoyed at the curious 
request, I asked Shegarito to extend my 
apologies to Dr. Serazowa and reluctantly 
followed the officer into a small room. 
Although I. could not understand all of It, I 
figured out that the reason for everyone's 
strange behavior this curious morning in- 
volved the sinking of that small sailing 
vessel . . . 

My part in the confusion was finally made 


clear to me. A friendly, English-speaking 
Japanese official named Tomo asked me 
several questions about my flight. He was 
seeking answers to the perplexing enigma 
of that ship disaster! What could have caus- 
ed it? A mine, or a collision perhaps . . . but 
when the ship’s doomed radiomen sent a 
message through, it told only of a blinding 
flash of light. It was a mystery, all right. The 
Japanese authorities were trying to solve 
that mystery by sending out a rescue ship to 
survey the disaster area. 

That rescue ship was never heard from 
again. 

While officials tried their best to control 
the panic elicited from these strange ac- 


cidents, news of the disasters finally leaked 
out. A frightened public demanded an ex- 
planation! Scientists and government men 
were brought together to discuss courses of 
action and offer solutions. Among them was 
Dr. Yomani, Japan’s foremost paleon- 
tologist, whom 1 had met through my friend 
Serazowa several years ago. If there was 
an answer to these mysterious sea disasters, 
it would come from these men. 

After much desperate conversation, Dr. 
Yomani suggested to the officials that they 
question the natives of Odo Island, a small, 
bleak, spot of land that was close to the area 
where the tragedies had taken place. Con- 
fused, but receptive, the authorities quickly 
agreed. I was allowed to tag along. 

Odo was an industrious little Island in the 
Pacific populated by several hundred 
natives who were now half paralyzed with 
fear. These people were the only ones to 
see some of the fires at sea, as well as 
locate one survivor of a sinking. His visit, 
unfortunately, was a short one! As the 
Japanese officials descended upon the 
island's small community, the natives 
became even more frightened. One babbl- 
ed what everyone considered to be a 
"ridiculous" story to Tomo. Nervously, he 
informed the official that a horrible monster 
was responsible for all the disasters. 

Too much saki, I thought to myself. 

That evening I had the unique opportuni- 
ty to witness a rare ceremony. The islanders 
were apparently performing an ancient folk- 
dance, and wore rather frightening reptile- 
like face masks. Tomo enlightened me as to 
an old Odo legend which stated that 
somewhere off the shore there lived a 
massive creature of incredible strength. 
Although this sounded silly to me at first, I 
was curious about the monster’s name and 
asked Tomo if he knew It. A native 
answered for him. The thing was called 
Godzilla. 

Much later that night, Tomo and I were 
sleeping In a tent we had set up at the far 
edge of the island. Restless, I awoke to 
notice a peculiar flickering in our lantern. 
The very ground beneath us appeared to be 
quiveringl Tomo and I wedged ourselves 
around our tent pole for support as wind 
and rain began to pound against us. Staring 
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into the furious blackness, we could hear 
huts falling and people shouting. For this 
was more than just the wind and rain and 
lightning. Much more. I wasn’t sure just 
what it was. No one was sure. No one except 
the natives, and they were positive. They 
said it was . . . Godzillal 

It was decided that a return trip to Odo 
was necessary if the mystery of these un- 




From GODZILLA’S REVENGE, released in the United States in 1959 as GIGANTIS, THE FIRE MONSTER. 


usual occurances would ever be solved. Dr. 
Yomani himself would visit the island to 
search for signs of unusual phenomena. On 
the morning of the sailing, Pier "J" swarmed 
with well-wishers for the doctor and his par- 
ty. But there was still a feeling of anxiety 
among the passengers. For every ship that 
had taken this course had vanished from 
the face of the Earth. Yes, there was a feel- 


ing of anxiety, but perhaps the two excep- 
tions were Emyko and a young marine of- 
ficer named Ogata. When I had fast seen 
Emyko she had just been engaged to Dr. 
Sarazowa; it was the usual triangle, only this 
time it was to play an important part in the 
lives of millions of people. 

When the troupe finally arrived the next 
day, they discovered various large, radioac- 
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GHIDRAH, THE THREE HEADED MONSTER, has just hatched from a flaming fireball, and is 
about to run into Godzilla. 


tive openings in the soil of Odo island. Dr. 
Yomani was stunned . . . they were the foot- 
prints of a living creature! Suddenly, Emyko 
pointed out something in the crack of the 
imprint. It was a trilobite, a three-winged 
worm thought to be extinct. 

The shrill sounds of a native gong rang 
out across the peaceful morning silence 
and everyone began running toward the top 
of a hill. I hastily asked Tomo what was go- 
ing on, but he simply insisted that we follow. 
Soon we were swept along with the frenzied 
natives in that strange exodus toward that 
mountain peak. From our position in the 
crowd, we could see that Dr. Yomani and 
his party were fairly close to the top. Then it 
happened. At first it looked like the moun- 
tain was moving . . . but this was no moun- 
tain. Nor was it anything else I could possi- 
bly imagine. Several jagged, pointed spines 
rose like majestic warriors from behind the 
hill! The horrified people cried out in fear 
and melted into the side of the mountain for 
protection. For this was Godzilla ... an in- 
credibly large, unbelievably massive 
prehistoric beast, and the most frightening 
thing I had ever seen in my life! Staring at 
the tiny human beings before it, the 
creature roared and bellowed in terrifying 


defiance. It was challenging us, challenging 
mankind itself for mastery of our world. 

At a scientific conference held a few days 
later. Dr. Yomani, one of the eyewitnesses, 
lead the discussion. Of course, the question 
we were all asking ourselves was how this 
animal could reappear after all these years, 
and so close to the coast of Japan? The 
doctor suggested that some rare 
phenomenon of nature allowed this breed 
of the Jurassic Age to reproduce itself and, 
for a long span of time, the beast had no 
reason to reappear to the world. But now 
that analysis of radioactivity of the 
creature’s foot-prints showed the existence 
of Strontium-90, a product of the H-Bomb, It 
was Yomani’s considered opinion that God- 
zilla was resurrected due to repeated ex- 
periments with nuclear bombs. 

A short while later 1 phoned my boss, 
George Lawrence, In Chicago and eagerly 
gave him the following headline: 
SECURITY DECIDES TO USE DEPTH 
BOMBS AGAINST GODZILLA. It would be 
the first real test of man’s defenses against 
this prehistoric foe! 

In the midst of all the excitement, I finally 
contacted my good friend, Dr. Serazowa, 
but declined to see him that evening when 
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he mentioned that Emyko was visiting. The 
marriage between Emyko and Dr. Serazowa 
had been arranged when they were both 
children, and while the girl wasn’t in love 
with the great scientist, she had great 
respect and admiration for him. It proved 
difficult for her to tell him she was planning 
to marry the young sailor, Ogata. 

But what was more important and. in- 
deed, far more surprising lay in the doctor’s' 
mysterious laboratory. Before Emyko could 
explain her true feelings, Serazowa insisted 
she observe his new discovery. A large, 
beautiful fish tank stood in the center of his 
lab, and the girl seemed enchanted with it. 
Then. Serazowa placed a strange pellet into 
the water and pulled Emyko away. Bubbles 
arose furiously from the capsule, and 
Emyko screamed in revulsion! 

Whatever it was she saw, the scientist 
made her promise to tell no one of it. 

By the end of the day, it was generally 
assumed that the underwater demolitions 
had ended the short but terrible reign of 
Godzilla. There was a feeling of relief 
throughout Tokyo, even celebration, but 
both the hope and the celebration were 
short-lived. 

For the massive creature was soon 
sighted rising from the ocean outside of 
Tokyo! Within moments the city was aware 
that Godzilla was inside the harbor, and 
panic began to spread and mount to uncon- 
trollable proportions. The monster slashed 
at the ocean as the Japanese military began 
firing. Their bullets and rockets had no 
effect whatsoever. With the thunder of some 
monst.'ous demon, the creature climbed 
upon land! It was like the end of the world 
for the seaside citizens of Tokyo. Godzilla 
crushed automobiles and small houses 
beneath his massive feet. An oncoming 
train was savagely attacked, its steel cars 
crushed within the ferocious jaws of the 
prehistoric horror. The monster left a legacy 
of terror and destruction before it finally 
turned back toward the sea. But we knew 
that he would be back soon to destroy us all 
unless some means were found to combat 
him. 

Tokyo was quick to ready its defenses. 
The city was surrounded by high-tension 


King Kong heaves a boulder at Godzilla in KING 
KONG VS. GODZILLA. 


Hephorah, the Smog Monster, feels the wrath of 
Godzilla in the reptile’s latest screen appear- 
ance, GODZILLA VS. THE SMOG MONSTER. 
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King Kong and Godzilla raise the roof in KING KONG VS. GODZILLA. 


electrical towers, and to get to the heart of 
the area, Godzilla would have to break 
through 300,000 volts of electricity! The of- 
ficials were fighting against the clock to 
have everything ready by nightfall, and a 
general evacuation of all non-essentiat per- 
sonnel was ordered. It was a monumental 
job, but a job that had to be done. By the 
early evening hours everyone was off the 
street. The news office commanded a good 
view of Tokyo and received all reports 


directly from security headquarters. 
Everyone in the city was on a watch and wait 
basis. The wart . . . was not a long one. 

Like some monstrous denizen of Hell, 
Godzilla emerged from the ocean depths 
and walked toward the shore. Here in 
Tokyo, time had been turned back two 
million years as the creature stalked 
defiantly across a well-guarded landscape. 
He was as tail as a thirty-story building, and 
we gasped with terror as he approached the 


city’s main line of defense; the 300,000 volts 
of electricity strung around Tokyo as a 
barrier against Godzilla! The monster 
cautiously neared the wires. Explosion 
after explosion of electrical power began! 
It seemed for a while as if, at long last, 
something had finally worked in stopping 
the prehistoric leviathan. But then our 
hopes died with the next fatal blow. From 
out of the monster’s massive mouth came a 
stream of radioactive vapor! Spewing fire 
upon the life-saving electrical towers, the 
strong, steel girders became soft and weak, 
and began to melt. I could hardly believe 
what I was seeing. Now it seemed Tokyo 
had no defense! 

The monster destroyed everything in its 
path. Nothing could withstand its other- 
worldly might! Buildings, bridges, aircraft, 
all were wiped from the face of the Earth by 
this incredible force of ancient nature. An 
entire tank battalion was sent out to point- 
blank firing range. The soldiers who com- 
manded these defenses were incinerated in 
a matter of seconds! Death loomed over 
Tokyo. Godzilla roared and screamed his 
challenge into the fiery night sky, as if to 
alert man of his numbered days. And before 
I realized what was happening, the ceiling 
above me began to collapse, and I was soon 
buried under the wreckage. 

Now. it’s a blurred memory as I lie here irt 
the hospital. 

“Hi Emyko’’, I moan as the young girl’s vi- 
sion comes into focus and wracks me from 
my tormented dreams. Her fiance is with 
her. 

“Ogata!” I exclaim. “Anything new 
develop?” 

Emyko answers before the sailor can 
even speak. "Nothing new will develop un- 
less ... I was shown a terrible secret, and 
was asked never to reveal it!” 

I look the girl squarely in the face, and 
find my senses returning to me at long last. 
“Emyko”, I ask soberly, “If you can help, you 
must! Last night Tokyo was destroyed. 
Tomorrow it might be Osaka or Yokahama.” 

“When I went to see Dr. Serazowa, I had 
intended to tell him of Ogata and me, but 
there was something he wanted to show me 
first ... He had been experimenting with 
oxygen when he came upon a terrible 


chemical discovery: A way to destroy all ox- 
ygen in water, thereby disintegrating all liv- 
ing matter! An amount no larger than a 
baseball could turn Tokyo Bay into a 
graveyard. Serazowa had found a terrible 
destructive power and until he could find a 
counteractive developed from his ex- 
periments, he didn't want the world to know 
his secret. He swore me to silence! " 

dgata eyes his future wife nervously 
"Emyko! We need Dr Sera/owa's help 
There is no other way! ' 

t nod in agreement, and then watch thi^ 
young couple leave the fiospital room 
I don’t know what went on when Lniyko 
and Ogata went to see the great scientist I 
only know that he finally did consent to let 
them use the weapon, after burning the for- 
mula for the deadly discovery in his 
fireplace. We all stand together now, united 
in our hope for the future. 

The boat; finding the location of Godzilla: 
the oxygen destroyer; all these are ready. 
Serazowa is assisting Ogata in. placing the 
weapon deep under the water as an an- 
nouncer aboard the ship eagerly asks the 
world to “please stand by”. 

They’ve been under water for several 
minutes now. It seems like . . . wait! 
Serazowa seems to be having trouble! 
Ogato radioed that he refuses to come to 
the surface! 

“Ogata, it is working!" Serazowa’s voice 
crackles over the speaker. He can see the 
horrendous creature approaching in the 
distance, already feeling the effects of the 
deadly weapon. As Ogata is pulled to the 
surface, he can see his comrade remove a 
knife and start cutting his own hose! “Live* 
happily with Emyko,” he says. 

The sea around us is erupting. We are 
motionless; still; waiting to see what 
happens next. Suddenly the monster 
appears! But he is not the terrifying sight 
that instilled fear and terror into our very 
souls as before. Godzilla is now bellowing 
his death throes. In an instant he dis- 
appears beneath the surface. 

The menace is gone, and so is a great 
man. But now the whole world can wake up 
and live again, and perhaps now, with the 
example set by Dr. Serazowa, we can do so 
more wisely. 
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The earthship arrives on Altair-4, the FOR- 
BIDDEN PLANET. 


“Monsters from the id" . . . monsters 
from the id? The year 1956 saw the 
elemental concerns of basic Freudian 
psychology taken to its ultimate limit in 
the science fiction classic. FORBIDDEN 
PLANET. 

The film’s plot revolves around the 
conflicts and situations found in Shake- 
speare’s original drama of the fantastic— 
“The Tempest”. Only in FORBIDDEN 
PLANET, the exiled magician, Prospero, 
is transformed into the professor of 
languages and culture, Morblus (Walter 
Pidgeon); the monster of the island, Cali- 
ban, becomes a hugh, Invisible monstrosity; 
and the “tinkerbelle” of Shakespeare’s 
play, Ariel, is lampooned on the screen 
as Robby, the robot. 

Forbidden Planet is set in the not too 


distant future (2200 A.D.). The main action 
of the film takes place on Altair-4, a planet > 
many light yars away from our puny solar 
system, where an exploring party of Earth 
scientists crashed nearly 20 years earlier. * 
A rescue mission has been sent to find 
out what happened. These newcomers to 
Altair-4 are greeted by a civil warning 
not to land on the planet. Disregarding 
the seemingly unconfirmed “threat”, Com- 
mander J.J. Adams (Leslie Nielson) brings 
his star-cruiser to the surface of the planet 
to search for survivors. No sooner have the 
main characters been introduced on this 
stark “forbidden planet" (Warren Stevens 
as the faithful “Doc”, Richard Anderson 
as the ship’s Chief Engineer, Jack Kelley 
as the “romantic juvenile” and Earl Holliman 
as the comic relief cook) than the film’s 

43 






Altaira and a crew member have coffee poured by Robby the Robot on FORBIDDEN PLANET. 


prime conflict is presented. 

Picked up by Morbius’ "toy”, Robby, the 
officers of the ship are taken to the sole 
survivor of the Bellerophon. Morbius re- 
lates the tragic circumstances of the first 
year on Altair-4; of how everyone except he 
and his wife were savagely murdered by a 
mysterious, invisible force; of how his 
family had not been bothered by the “force” 
ever since. Fully satisfied that he has con- 
vinced the rescue mission that there is no 
need to rescue him, Morbius bids the 
spacemen a pleasant voyage back to Earth. 
And besides, Morbius could not spare the 
two years time it would take to journey 
back and forth to his motherland. His work 
is much more Important than satisfying 
the goals of a silly rescue mission. 

But somehow, in a gesture of meaning- 
less beaurocracy, Adams must get an "OK” 
from his superiors if he is to allow 


Morbius to stay at his homeof the past 20 
years. Simple things don’t always come 
off as planned and, for some mysterious 
reason, a few pieces of vital equipment 
are found damaged byond repair. But by 
what? Morbius agrees to send Robby down 
to help with the necessary repairs. In 
his spare time, the robot amuses himsetf by 
“brewing” up a batch of the smoothest 
tasting whiskey this side of Uranus for 
the liquor-starved cook (Earl Holliman). 

Some of the crew suffer from starvation 
other than liquor. While the repairs are 
being made on the ship, Morbius' daughter 
Altaira (Anne Francis) is being made in the 
garden. It seems that Jack Kelley hasn’t 
seen a girl for a whole year, and by using 
the pretense of a biology lesson, places 
the young, naive beauty in a compromising 
situation. She innocently relates the in- 
cident to her father, and that night the 





A scientist explains to the intrepid Commander 
Adams (Leslie Nielson, center), and Doc that 
what they are- looking at is a piaster impression of the 
footprint left by the invisible monster from the id. 

crippled space-cruiser is paid a visit by 
an Invisible monster. Only this time, the 
creature does not stop with mere vandal- 
ism. After breaking into the ship it pro- 
ceeds to smash a few items and then 
murder the ship’s Chief Engineer. Morbius, 
when told of the strange turn of events, 
can only reply “Its happening all over 
again". 

After this brutal murder, the ship's so- 
phisticated defenses are set up. The area 
around theship is scanned by radar, large 
“atomic” blasters are placed around the 
compound, and a small electrical force 
field surrounds the ship and its crew. 
But all these precautions are not enough 
to deter the powerful, unseen foe. As night 
comes, the scanners detect movement in 
the outer parimeter of the force field. 

A few random “blasts” have no noticeable 
effect. The monster is getting closer. Sud- 
denly the unseen beast hits the force 
field, and amid a shower of “blaster" rays 
the outline of the giant monster is dis- 
cerned. The crew gets a frightening glimpse 
at a beast which looks like a squat-legged, 
bushy-mained sloth. It wreaks the usual 
havoc and, unaffected by the firepower of 
the entire ship’s crew, wanders away. 

Adams and the every-present spirit of 
Mr. Roberts, Doc Ostrow, try to wrest the 
truth out of dear, sweet Morbius. It is here 
that the film takes on a truly magical 



Rare view of the magnificent Krel machinery 
that stretches for miles beneath the surface 
of the FORBIDDEN PLANET. 


aura. Morbius breaks down and relates 
the history of Aitair-4, of It’s super-in- 
telligent race of Krels (now extinct), of their 
vast technologies and most of all their 
still functioning power supplies. In the 
meantime, Altaira, full of youthful zeal, 
falls in love with ol’ J.J. Adams. And he 
vice-versa. The overcoming of this in- 
vincible menace become even more im- 
portant now. 

Not fully believing the story being dished 
out by Morbius, Doc Ostrow and Com- 
mander Admas decide to get at the bottom 
of this mystery. And how will they do it, 
they ask? Simple, by giving their brains 
a tremendous boost on the Krel intel- 
ligence tester. So while J.J. is soothing 
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The Commander, Morbius, and Altaira discuM 
local politice while Robby looks off Into space, 
disinterested. 



the nerves of his new-found love, Doc takes 
it upon himself to go the “boost” route 
alone. He wanders back a few minutes 
later, his head burnt in three telltale 
places. He expanded his mental capacity 
far beyond that of Morbius, but he had to 
pay the price. Near death, the super-in- 
telligent Ostrow warns J.J. and Altaira to 
beware the monster from the id! He dies 
intheir arms before revealing the true 
meaining of his cryptic remark. 

But it is really unnecessary, for in a 
matter of minutes, Morbius enters and in- 
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Behind the scenes on FORBIDDEN PLANET, with 
a crew member, Robby, and Anne Francis. 


The conclusion of FORBIDDEN PLANET, as the 
earthmen return home with Robby at the helm. 
Altaira and the Commander, soon*to*be>marrled, 
look on from stage left. 

advertantly reveals Ostrow’s obscure warn- 
ing. The Id, he explains, is an obsolete 
term used to describe the subsconscious 
mind. Adams now sees what Ostrow was 
getting at. The big event in the 20 cen- 
turies removed Krel research was to find 
a way to disembody the mind, to send 
force anywhere on the planet by mere 
thought. It was this unleashing of the 
the mind that caused their downfall. The 
Krel forgot to take into account their 
own subconscious hates and desires. Once 
unleashed, the subconscious minds de- 


stroyed the Krel civilization in a single 
night. And now it seemed that Morbius 
had succumbed to the same malaise. It 
was Morbius who caused the death of crew 
of the Bellerophon; it waa Morbiua who 
vandalized the ship; it was Morbius' sub- 
conscious mind that had harnessed the 
power of the Krels and was using It for 
its own nefarious ends. And now that same 
force was approaching Morbius’ sanctuary. 
This was not conscious destruction on his 
part; rather, the subconscious mind is 
something over which we have no controll * 
Unable to believe that he was responsible 
for this incredible nightmare, Morbius 
ushers his daughter and unwilling guest 
into the Krel laboratory. It is here that 
Morbius hopes to defend his family and his 
sanity. At the force becomes uncontrol- 
lable, Morbius finally faces the truth of 
the situation and renounces his monster 
from the id. But It is too late. His 
disembodies subconscious has one goal in 
mind, to destroy all oppostion to Morbius’ 
naniacal desire for knowledge, in a futile 
attempt to thwart the overwhelming force, 
Morbius hurls himself at the beast; he is 
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fatally wounded and the subconscious 
monster is destroyed. Before he dies, 
Morbius manages to convince Adams that 
the best thing for mankind is to destroy 
the technology of the Krels. Adams throws 
a switch which sets off a series of un- 
alterable chain reactions which will destroy 
the planet of Altair-4 in 24 hours. He dies. 
So as Admas, Altaira, Bobby and the rest 
of the crew watch from a million miles out 
in space, the planet and all it's forbidden 
secrets explode in a magnificent finale. 
The cruiser turns it’s attention to other 
matters and zips back to mother Earth. 

Although deriving its plot, in part, from 
“The Tempest ”, FORBIDDEN PLANET can 
be seen to take up from where Shake- 
speare's” . . . brave new world” left off. 
The major focus of the film is no longer 
Prospero/Morbius’ fight to overcome lone- 
liness and alienation, but rather an attempt 
to wrench him from his new found paradise. 
This type of retelling of Shakespeare’s work 
is not new. Famous fantasy writer, James 
Brach Cabell, did the same thing with “The 
Tempest” in Kis early 1930’s novel “These 
Restless Heads”. And to carry the point 
even further, it did not stop with FOR- 
BIDDEN PLANET. The 1970 Company 
Theatre production of “Caliban”, which 
drew loosely from Shakespeare, by Cabeli 
and Cyril Hume (the screenwriter of FOR- 
BIDDEN PLANET), can attest to that. 

For all intents and purposes, MGM’s 
FORBIDDEN PLANET was an attempt to 
add a bit of class to the science fic- 
tion film. The time was right for a 
serious attempt at producing an “A" budget 
feature, well rooted in the environment of 
speculative fiction. It was the first time 
a major American studio had ever tried 
such an expensive experiment with such an 
obvious sci-fi subject. FORBIDDEN PLAN- 
ET was. in effect, a trial balloon testing 
the audience appeal of grand scale space 
operas. The general reaction was not as 
great as the studio had hoped-for (prima- 
rily due to the non-flamboyant nature of 
the monster, in a period of time when 


giant creatures and ugly mutations were the 
staple diet of monster movie fans) and 
whatever plans MGM had for upgrading the 
sci-fi film fell to the wayside until the 
coming of 2001: A SPACE ODYSSEY. 

in retrospect however, FORBIDDEN 
PLANET ’remains the high point of the 
1950’s science fiction film; meticulously 
crafted, breathtakingly photographed (by 
George Fosley), tightly constructed, given 
an original soundtrack and most of all 
capably acted. Although the crew of the 
space cruiser come off looking like a bunch 
of dislocated sailors, the effect gives 
FORBIDDEN PLANET some objective link 
with the present. Much in the same way 
as Kubrick’s “pay toilet" and chummy 
telephone conversation give 2001 a more 
identifiable setting. It is far more be- 
lievable than THIS ISLAND EARTH’S (1955) 
pulpy situation and bubble-headed mon- 
sters. And it is all the more unbelievable 
when one considers the source of the in- 
spiration for FORBIDDEN PLANET. 

The director, Fred McLeod Wilcox, had 
distinguished himself previously as the 
creator of such endearing MGM ‘classics’ 
as LASSIE COME HOME among others. 
The set director was Cedric Gibbons, the 
work-horse of nearly every MGM pro- 
duction (as well as directing the 1934 
classic TARZAN AND HIS MATE). The 
point I’m getting at is that these people 
knew about as much about sci-fi as 
Shirley Temple, and they proceeded to 
create something that seems to have 
spanned the test of time. 

The credit must go somewhere! It cer- 
tainly is not the sheer amount of electri- 
cal wires and mechanical tinkerings (over 
130 miles of electrical wires and a painted 
backdrop nearly 10 stories long) that ac- 
account for its success. The credit must 
go to the studio, and its ability to put 
just the right emphasis on every aspect 
of the picture. 

The novelty of the psychological monster 
was a factor for criticism when the film 
first premiered. However since its initial 
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release, FORBIDDEN PLANET'S obscure 
villain Is not only effective, it is the 
link which gives the powder-puff story 
substance. But it is more than just the 
mohster from the id that gives the film 
its aura of fascination. The Krel technology 
itself, with its Klystron generators and 
7000 level power plants which give the film 
a pseudo-scientific basis. 

And who else but Walter Pidgeon could 
deliver the history of the Krel with such 
force and admiration. The film was de- 
signed to be an invocation of the clash 
between civilization and nature. The Krel, 
on the one hand, the spirit of ultra- 
moderh civilization. The mind (or more 
specifically, the subconscious), on the other 
hand, raw nature or sensuality. With the 
intrusioh of the humans, the differences 
are not as well defined. Mankind’s puny 
development left it quite close to its 
savage core. What with Walter Pidgeon's 
diatribe. into the fascinating heights of the 
Krel combined with his abberant hatred for 
Interference, the perfect melting of Freud 
and science fiction came into existence. 

Beyond its more philosphical overtones, 
FORBIDDEN PLANET is extremely enter- 
taining. For every deep-rooted intellectual 
scene there was an opposing sequence in- 
serted to maintain a proper attention span. 
For example the kissing lesson, Altaira's 
innocent nude bath, the booze, the soggy 
puns— they all attempted to keep FOR- 
BIDDEN PLANET as entertaining as pos- 
sible. And if they succeed, theh the credit 
goes to the entire production. No single 
element contributes as much to the overall 
success of the film as does the element 
of frivolous entertainment. 

It is common knowledge that the format 
for Television's STAR TREK came from 
FORBIDDEN PLANET. Even the show’s 
original pilot episode, MENAGERIE, dealt 
with a situation in which an entire planet 
is forbidden territory. Whether this suggests 
that MGM hit the nail on the head with 
FORBIDDEN PLANET, going as far as they 
could go in the realm of sci-fi cinema, or 
else Roddenberry knew a good thing when 
he saw it, is a mystery that won’t be 
as easy to solve as a monster from 
the id. Be it Walt Disney Studio’s animator 


Josh Mendor, who created the animation 
for the invisible entity spawned from 
Morbius’ demented psyche, or Robby the 
robot; whatever fascinated you in FOR- 
BIDDEN PLANET, must have done the 
same to Roddenberry. Catch a rerun of 
most any STAR TREK show and then 
compare it to FORBIDDEN PLANET; make 
note of the characterizatiohs, check the 
careful use of set design, notice the 
futuristic jargoh (how they talk)— and the 
odds are that a few "trekies” will pale 
from disillusionment. But enough of that. 

Its better to leave on a happy thought. 
And what can be more joyful than saving 
a couple bucks (in the case of MGM a 
couple fhousand bucks). The story con- 
cerns the eventual fate of Robby, the robot. 
After laying out all that money on a crazy 
robot contraption, MGM decided to res- 
surrect their functional mechanical man in 
the strange film INVISIBLE BOY (1958). 
After that, Robby made a few guest appear- 
ances on assorted television programs like 
TWILIGHT ZONE. But what of his ultimate 
fate? It seems that Robby has finally made 
his way to suburbia. And every Halloween 
Robby can be seen in front of a modest 
house in the San Gabriel Valley handing 
out trick-or-treat candy and doing a few 
assorted sight gags. He’s come a long way 
from Altair-4, but at least now he is a 
functioning part of society. 



One of Robby's many reincarnations was in the 
INVISIBLE BOY, his second screen appearance. 
In this 1957 tilm, Robby, here evades army gun- 
fire as he invades a missile site. 
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Walt Simonson's interpretation of the monster from 
the id caught in the ray blasts of an electric fence. 
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Little known secrets and long-lost films about comics 
mightest hero! 



THE CAPEE 
CRIJ§AEEP 


So far, everyone that has written about 
screen apperances of the Batman have 
seen fit to give them a bad review. We 
must admit to all fans of the Gaped Cru- 
sader that, after exposing ourselves to the 
product, compliments are few and far 
between. 

King Features’ comic strip heroes had 
been making their way onto the big screen 
with almost clockwise regularity (starting 
with Flash Gordon and going on thru such, 
characters as Buck Rogers and The Phan- 
tom), before National Comics decided to 
actually commit one of their characters 
to screen adaptation. They had milled the 
idea over with Republic early on in 1940 in 
regard to Superman, but they could not 
come to terms. This ultimately led Republic 
Studios to produce one of the greatest (if 
not the greatest) serials of all times, THE 
ADVENTURES OF CAPTAIN MARVEL 
(1941). Inspired by the success of this initial 
“superhero" serial as well as Republic’s 
follow-up, SPY SMASHER (1942), National 
Comics determined to throw their lot in with 
the “Avis” of serial producers. Columbia 
Studios. They cranked out a timely (com- 
plete with WW II overtones), 15-chapter 
serial directed by Lambert Hillyear— BAT- 
MAN (1943). 

For this historic event. Batman was 
played by Lewis Wilson, while a young 
Douglas Croft took on the chores as Robin 
—the Boy Wonder. Probably the best thing 
about this Columbia Chapter Play, pro- 
duced by Rudolph Flothow, was its publicity 
material. And to add insult to injury in an 
already pretentious film, Robin was given a 
love interest— Shirley Patterson as the cap- 


tivating "Linda." BATMAN had not only 
mush, but incredibly unmotivated cliff- 
hangers and rescues. 

One look at the product Columbia (in the 
guise of Flothow and Hillyear) determined 
to represent Batman and Robin tells all. The 
hero costumes for BATMAN looked like 
something bought at a local thrift store fit 
only to adorn the bodies of five-year-old 
kids on Halloween night. The “uniforms” 
were baggy, silly and absolutely unflatter- 
ing. And the costumes were not the only 
thing that suffered from an unflattering 
situation. The plot, scripted by Victor 
McLeod. Leslie Swabacker and Harry 
Fraser, was laughable. The Caped Cru- 
sader waddled through his lines waiting 
only for the slightest provocation to start 
a fist fight. 

The villain. Dr. Daka (J. Carrol Naish), 
was the only bright spot in the entire 4 
hour film. Naish, like Lionel Atwill ("The 
Scarab”) in Republic's CAPTAIN AMERICA 
(1944), brought a bit of class to the pro- 
ceedings. The main different between those 
villains and their hero-counterparts was that 
they (the villains) could act. Lewis Wilson 
looked uncomfortable, acted uncomfortably 
and ultimately made the audience uncom- 
fortable as Batman. He seemed like a refu- 
gee from a masquerade party. Douglas 
Croft, the essence of dull-witted juvenility 
as Robin, was slightly more energetic but 
still overly self-conscious. 

The thrill of Dr. Daka’s electronic zom- 
bies and man-eating alligators was not 
enough to bring BATMAN to any recogniz- 
able level of sophistication. This apparent 
failure was not the fault of Columbia Stud- 



The evil Wizard of BATMAN serial fame. 


ios, seeing that King Features’ THE PHAN- 
TOM made by Columbia that same year 
came off smelling like a rose. The success 
of Falk's lavender Phantom was due mainly 
to the solid acting of Tom Tyler and the 
crack direction of B. Reeves Eason {the 
man responsible for the brilliant action 
sequences in Errol Flynn’s classic adven- 
ture film THE ADVENTURES OF ROBIN 
HOOD, 1937). What this suggests is that 
the ensemble hired to bring the exploits 
of Bob Kane’s immortal Batman to the 
screen collapsed in an environment of 
mediocre talents. 

In the years that followed, National 
was very hesitant about authorizing their 
comic book heroes to a career on the giant 
screen. There was. of course, Ralph Byrd’s 
VIGILANTE (1947), then Kirk Alyn’s im- 
mensely successful SUPERMAN (1948) 


and in the same year Don McGuire’s jungle 
adventure, CONGO BILL. The success of 
these serials (especially SUPERMAN’S) 
gave Columbia’s giant— Sam Katzman— an 
idea. Why not bring Batman and Robin out 
of retirement? Brush off the mothballs, 
find some new leads ... the whole thing 
had (as they say in Hollywood) “possibil- 
ities.” So with Katzman at the helm, 
Spencer *Bennet directing, and George A. 
Plympton, Joseph F. Poland and Royal Cole 
handling the screenplay, Columbia Studios 
ground out the new adventures of BAT- 
MAN AND ROBIN (1949). 

For the return of the Dynamic Duo, the 
studio hired veteran actor Robert Lowrey 
to portray Batman. Robin was given to a 
contract player named John Ducan. If you 
thought the costumes for the first BATMAN 
serial were bad, then the ones for BATMAN 
AND ROBIN can only be described as 
"downright awful.” This time the suits were 
not dumpy, they were just plain dumb. But 
beyond judging this book by its cover, the 
combined talents of Plympton, Katzman 
’and Bennet could not give life to a picture 
as banal as BATMAN AND ROBIN. What 
with dashing off through Gotham City in 
search of the mysterious “Wizard" and try- 
ing to stop the evil machinations of his 
“remote-control” machine. Batman and 
Robin looked .worn out and tired. This is 
not the most appealing image for a super- 
hero to present. 

Besides this new serial's attempt at 
serious slam-bang action was a desire 
to outdo the original BATMAN film. They 
didn’t have to do much to top Wilson and 
Croft, but in the bargain, the makers of 
BATMAN AND ROBIN left something out 
completely. Where the original BATMAN 
was a comic book character, designed to 
entertain with moments of levity, Katzman’s 
squel worked at being amusing. A ploy 
which failed to amuse. The film had much 
more imagination, but the entire charm and 
appeal was lost. It was unfortunate that 
BATMAN AND ROBIN was made at a time 
in which the serial’s popularity was waning. 
And for a variety of reasons, BATMAN 
AND ROBIN just did not have spark 
necesary to elevate it from its average 
status. 
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Batman vs. shark in the Adam West BATMAN feature length film. 


If the reception given the second com- 
ing of Batman was any indication as to 
his role as a viable hero, then National 
Periodicals felt that the cowled crimefighter 
was better left in the dark. To be sure, 
the 50's were the years of SUPERMAN, 
both on television and occasionally the 
movie screen (compilations of the TV epi- 
sodes). It seemed as though Batman had 
been forgotten. It wasn’t until the mid 1960’s 
that any interest was shown in reviving 
the exploits of the Dynamic Duo. But as 
all good things must come to an end, so 
too did the temporary obscurity of the 
filmic Batman. These were the years of 
camp, and camp meant things that were 
so bad that they were good. Enter Batman. 

In Chicago during a lull in 1965. some 


clever entrepreneur decided to book all fif- 
teen chapters of Columbia's original BAT- 
MAN serial, and present it consecutively 
in one performance. The result was pande- 
monium. People were falling out of their 
chairs. The situations were so stupid that 
they were incredibly funny. Lewis Wilson 
became canonized. Camp had found its 
new demi-god. And while this was going on, 
in a crowded apartment in south Hollywood 
the seeds were being planted for a revival 
of Batman on film. 

UCLA has bred some fine filmmakers: 
one of the more obscure but nevertheless 
ingenious products of this hallowed univer- 
sity was Richard Blackburn. He, along with 
aa group of his buddies, had written a 
script featuring the Caped Crusader and 
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Lewis Wilson and Douglas Croft 
in the first BATMAN. 


Neil Hamilton, Stafford Repp, Adam West, and 


for a flamboyant amount of money. Black- 
burn was temporarily thrown out of the 
market, but he decided to make a short 
film just to determine whether or Inot his 
characterizations were viable. The result is 
the legendary BATMAN MEETS MR. FIZZ. 

This bizarre entry into the world of 
comic fantasy presented Batman as a “John 
Barrymore" figure trying to be eloquent 
and full of integrity while on a perpetual 
drunk. His Robin was the effervescent Mar- 
shall Efron. The reaction of the collective 
audience at Royce Halt (UCLA’s massive 
1500 seat auditorium) was shock. Crude, 
irreverent and funny, BATMAN MEETS 
MR. FUZZ proved that there was some 


nobert Lowry 
and John Duncan 
IS the caped 
;rime-busters. 


his arch-villain The Joker. At this time, 
D.C. was planning to sell the movie rights 
to Batman for a ridiculously low sum. Every- 
thing looked great for Blackburn and his 
associates to plop their new version of the 
Dynamic Duo onto the screen (they were 
planning to use Bruce Cabot as Batman and 
Frankie Avalon as Batman). But the rug was 
pulled from under them when 20th Cen- 
tury Fox purchased the television rights 
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Burt Ward from the first BATMAN tv season. 


life in the old boy yet. 

Blackburn, in a spirit of true ambition, 
approached William Dozier with his film 
in the hopes of selling him on this new 
image. After seeing the film Dozier reeled 
in shock. He was liyid. Obviously, Black- 
burn’s vision of the Dynamic Duo was re- 
jected for the more conventional and ulti- 
mately less creative visions of Adam West 
and Burt Ward. 

Blackburn, undaunted by the entire situa- 
tion, kept right on working. And he has 
just recently completed his first feature film, 
LEMURIA. He served as writer, director 
and actor. And what of the epic BATMAN 
MEETS MR. FIZZ? It remains locked away 


in the vaults of UCLA waiting for the day 
some other aspiring entrepreneur decides 
that the climate is right to revive a “lost 
classic.” 

The craze started by the re-release of 
Columbia’s BATMAN serial was slightly 
muted by the revival of their second “tur- 
key." But the entire foundation of camp was 
rattled by Dozier and his assult upon medi- 
ocrity. Dozier somehow managed to sell 
his show to ABC. They agreed to run the 
series which featured “class” actors as 
Batman’s super-guest villains. It was not 
uncommon to see people like Otto Prem- 
inger, Cesar Romero, Burgess Meredith 
and Julie Newmar running around on the 
TV screen dressed up as either Mr. Freeze. 
The Joker. The Penguin or The Catwoman. 
The emphasis of the show was deeply 
rooted in the concerns of camp mentality. 
The productions were rarely serious and, 
oftentimes, verging towards the absurd. 
Adam West (a sort of poor man’s John 
Philip Laaw) was Batman; Burt Ward was 
his precocious ward Robin; Alan Napier 
played the loyal butler Alfred; and round- 
ing out the cast of regulars was veteran 
actor Neil Hamilton as the conservative 
Police Commissioner Gordon. 

For a surprisingly long period of time 
(three years), television's BATMAN enjoyed 
an impressive following. The "success’* of 
the show inspired all sorts of manufacturers 
to bring out Batman doils. Batman puzzles. 
Batman toys and Batman games. Major 
portions of the audience began to actually 
look forward to the show’s incredible de- 
pendence on "pop art.” Even the redundant 
theme music written for the TV show was 
played constantly over the radio. In one way 
or another the producers of the new BAT- 
MAN were going to inject the Caped Cru- 
sader into almost every facet of the Ameri- 
can culture. But all this did was to give 
ABC’s BATMAN the distinction of being 
remembered as the Kahotek of television. 
The great expectations ostred for the show 
fizzled away after weeks and weeks of con- 
trived situations and awful expletives 
(Robin's famous “Holy Whatzits”). 

The show did, in a small way, try to re- 
capture the spirit of the old serials. Each 
episode would include a cliff-hanging situa- 



A scene from the BATMAN movie, featuring some 
of the gadgetry evidenced therein. 


tion interrupted by the intrusion of the 
everpresent commerciai. This homage was 
expanded in a iater season. ABC, who had 
brought three episodes of PEYTON PLACE 
to the masses each week during prime 
broadcast time, aiiowed BATMAN the dis- 
tinction of two weekly instaliments. The 


first instaiiment was used to introduce the 
major viilain, deiiniate the crime that was 
hatching in his/her evil mind and then put 
Batman and his intrepid comrade in some 
compromising situation. The second show 
wouid recap the events leading up to Bat- 
man’s sticky situation and then, in an out- 
burst of unmatched bravuraa, detail the 
tricky manner In which the Dynamic Duo 
would engineer their escape. Throughout 
the series, the elements of “cat & mouse” 
were used and reused to the point of pure 
absurdity. The worst thing about this dumb 
reworking of the serial format was the 
artificial creation of tension ("Will Batman 
fall prey to the jaws of the hungry tiger? 

. . . Will Robin freeze to death? . . .) 

Throughout the show, violence was kept 
at a low level. The major preoccupation 
with violence, an association made with 
serials and super-heroes as far back as 
FANTOMAS, was cleverly disguised in 
BATMAN. Worried about offending the 
sensibilities of a young audience, the 
makers of TV’s BATMAN substituted clev- 
erly eliptical cutting and the insertion of 
large colorful words like, “ROW, ZAP, 
SPLAT. BIFF. BONG and KRUNCH” all ac- 
companied by appropriate sound effects, 
for the time honored confrontation of the 
slam-bang, old-fashioned fistfight. The idea 
was clever, to a point, but after a while the 
writers and directors had fallen into the 
age old trap of convention. Where BAT- 
MAN had been unconventionaal in the 
beginning, it was now dull and ineffective. 

Accompanying the series’ lack of vio- 
lence, was its definite “square” sense of 
humor. Adam West pontificating on the vir- 
tues of drinking milk and Robin’s model 
of adolescent conformity gave the films 
about as much effectiveness as the NEW 
ZOO REVIEW. Most people saw through 
the obvious facade of sincerity implied in 
television's defense of middle class values. 



Robert Lowry in the Batcave, doing investigative 
work while John Duncan looks on. 



There was, however, a strong sense of sa- 
tire present in the series. Not a good 
sense of satire, but a strong sense of 
satire. The programs were ripe with puns 
and countless "Henny Youngman rejects.” 
For all intents and purposes the major 
concerns of camp were being met. Inherent 
in the structure of camp, however, is its 
ability to fuzz out as quickly as it flashed 
in. This is what happened with BATMAN. 
Not catering to the tastes and true qualifi- 
cations expected by a large enough viewing 
audience, BATMAN dissolved in a ava- 
lanche of bad puns and corny sight-gags. 


As the seris' ratings continued to drop, 
all sorts of bizarre gimmicks were tried to 
boost its sagging popularity. One such off- 
screen gimmick had Adam West undergo 
extensive physical examinations to deter- 
mine whether or not he was in tip-top shape 
or in reality possessed a bulging, flabby 
tummy. Stunts like that went out with FOOT- 
LIGHT PARADE (1933). However sadly one 
regrets the passing away of an old friend, 
BATMAN’S eventual “death” gave nobody 
any sleepless nights (except maybe the 
people who drew money trying to put the 
show together). 

But before the taste of stale TV vanished 
from our lips, BATMAN was resurrected 
for the big screen. Adam West and the 
gang were thrust in an original screenplay 
which pitted the cowled crimefighter against 
every villain of major importance this side 
of paradise. The plot and situations were 
basically the same, only in the movie ver- 
sion of BATMAN, the production values 
were a little higher (they could not have 
gone much lower) and the thrills were a bit 
more exciting. 

But it was Robin who seemed to sum 
things up the best when, while trapped in 
a burning church, he voiced the haunting 
exclamation, “Holy Smoke!”. 
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There is no imaginatioo necessary here!! You get the equipment, the 
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YOU’LL BE A MASTER OF SELF DEFENSE ONCE 
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—FOR LESS THAN 160 A LESSON! 
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bank of specialized fighting knowledge. If 
you are attacked, you'll find yourself 
springing to action almost automatically, 
using this knowledge to defend yourself 
and those you love. 

YOUR BODY BECOMES A POWERFUL 
WEAPON OF DEFENSE 
We'll teach you how to use your hands, 
feet, arms. legs, elbows and knees as 
powerful weapons against any attacker. 
You'll learn the KUNG FU & KARATE tech- 
niques of the thrust punch, hammerfist. 
X & U punch, knife hand, spear hand, 
palm heel strike, snap kick, thrust kick, 
stamping kick, knee kick, elbow strike, 
backfirst, X block, sweeping block, high 
and low blocks, and much, much more. 
You'll learn nerve centers and pressure 
peirtts — where, when and how to hH ef- 
fectively and avoid being hK yourself. 
You'll learn all the essential secrets of 
these two Oriental fighting arts — ancient 
secrets that have allowed smaller, weaker 
men to defeat larger, more powerful men 
with ease. 


A NEW. CONFIDENT YOU 
Take this course and feel like a new per- 
son. Never be afraid to go anywhere ever 
again — ball game, beach, school yard. bar. 
dance, lough neighborhood, back alley or 
parking lot at night. Gain self confidence 
and win the respect and admiration of 
those you love. Your cool, confident steel- 
like gaze will show others you are no 
person to fool around with. Feel a new 
power come over you — the power to mas- 
ter almost any self defense situation! 
HERE'S WHAT YOU GET: 

Our long playing 12" 
33V} RPM instruction 
record which con- 
tains 35 complete, 
separate and distinct 
lessons. It was 
specially produced to make the learning 
of the essential self defense techniques 
of KUNG FU & KARATE as inexpensive 
and easy as possible. 

Complete picture lesson 
book containing over 135 


It's hard to believe, but it's true! People 
across this country pay up to S10.00 for a 
single lesson in KUNG FU or KARATE— 
more than the cost of this entire home 
study course. Only today's modern tech- 
nological advances in audiovisual learn- 
ing, and mass production techniques 
make It possible for us to bring you this 
complete course at such a ridiculously tow 
pricel Yes it's absolutely true — you get 
35 complete lessons for only S4.96 & 50e 
for postage and handling — that's less than 
16c a lesson! 

Don't delay! Order this complete home 
study course today. You'll never forgive 
yourself if you don't. 

10 DAY NO RISK MONEY BACK- 

GUARANTEE 
If aften ten days of examining this home 
study course, you are not completely satis- 
fied that this is the easiest, most enective 
way possible to learn self defense, KUNG 
FU and KARATE at home, you may return 
it for a full refund of your purchase price. 


USE THIS RUSH COUPON TO ORDER: 


photos and illustrations. 

While you are coached by the 
lesson record, each defensive 
movement is shown to you step-by-step by 
our instructor. TOYOTARO MIYAZAKI, 

BLACK BELT. 5TH DAN from the world I Yes, this is for me. Rush me your corn- 
famous KENKOJUKU DOJO in TOKYO, ' P'ele audiovisual home study course in 
JAPAN I dynamic KUNG FU & KARATE. I en- 

* close S4.96 plus 50C for postage and 
Complete nerve center and I handling (totaling $5.48) as payment 
pressure point chart show- in full. I understand that this course 
inq all vital areas of defense. I was designed to teach me how to use 
^ ■ KUNG FU & KARATE to defend myself. 

I I promise never to use these techniques 
HERE'S WHAT THE EXPERTS SAY I « “So®'' 

ABOUT THIS COURSE: I Dept. S m 2 

"Next to taking lessons in a dojo, this I ggy Madison Ave., 
home study course has to be the best way ■ ^ew York, N.Y. 10021 
available for learning self-defense. Kung ' 

Fu an'd Karate." 

R. Richards. Black Belt. 1st Dan 

"At last! A home study course that is more 
than just a book or manual. This course 
is. without a doubt the easiest most effec- 
tive home study program I have ever come • State Zip... 

across.” " 

G. Aschkar. Black Belt. 1st Dan 


. loffSi 


I 

I Name... 

I Street .. 

[ City. 

* State ... 

I New York residents please Include 

■ appropriate sales tax. Residents of 
England please send S3. Sorry no 
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K4RLOFF 
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A career biography of fiimdom’s greatest monster movie actor. 


Karloff in SON OF FRANKENSTEIN. 


In a career that spanned some 40-odd 
years, the name of William Henry Pratt 
might not be remembered as belonging to a 
man of a thousand faces: but as soon as 
one mentions his assumed name, Boris 
Karloff, an overwhelming sense of un- 
easiness fills the air. 

Karloff, the name itself carrying sinister 
overtones, had been making the rounds of 
various motion picture studios during the 
golden age of the silent screen. He had 
appeared in minor supporting roles in 
massive extravaganzas like OLD IRON- 
SIDES (1926) — if one had the misfor- 
tune of blinking at the wrong moment 
Karloff's entire scene might be eliminated 
from the film— as well as such bizarre 
characterizations as the crazed hypnotist 
in THE BELLS (1926). In any event. Holly- 
wood had been good to Boris, an immigrant 
from the British Isles, and little by little 
he began making quite a name for himself 
as an actor of solid talent. Not bad for 
someone who had spent nearly one-quartef 
of his life infront of a 35MM camera! 

Breaks come to us all, and sometimes 
we are not always perceptive enough to 
make the most of them. A case in point 
was Lugosi’s refusal to play Mary Shelley’s 
immortal monster for Universal’s produc- 
tion of FRANKENSTEIN (1931), a part in 
which after an initial screentest he refused 
to play. Karloff, on the other hand, was 
perceptive— he took advantage of this "un- 
glamourous" situation and turned in what 
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Karloff as THE WALKING DEAD, a 1936 Warner 
Brothers film. 


Karloff destroys Bela Lugosi, a rival scientist, in 
THE INVISIBLE RAY, Universal’s 1936 sci-fi chiller. 


was to become a classic screen per- 
formance. Karloff made a lasting Impres- 
sion on Hollywood’s mythology as a living, 
breathing recreation of the infamous Frank- 
enstein Monster. 

Originally Robert Florey, a one-time as- 
sistant to the marvelous French filmmaker 
Louis de Feuillade (FANTOMAS, LES VAM- 
PIRES), had been assigned to direct the 
film. He had started to wrok on the screen- 
play, and had even shot a few tests. It was 
Florey’s idea to change Shelley’s “monster" 
into a real monster, by giving it the brain of 
a madman. Thus in one fell swoop, Florey 
undercut the entire Romantic core that 
Shelley had worked so hard to instill. But 
once Lugosi decided to bow out, it was not 
long before the entire regime fell into 
new hands. The man choosen to replace 
Florey as the guiding force behind FRANK- 
ENSTEIN was the young British director. 
James Whale. 

Karloff was given a superb mentor in the 
guise of Whale— an artist who was to be- 
come the master of Universal's horror cycle. 
Add to this the nervous twitching of Dwight 
Frye and the icy gaze of Colin Clive as Dr. 
Frankenstein, and one has a cold and 
calculating horror masterpiece. 

It seems that the entire production of 
FRANKENSTEIN was geared to produce a 
dehumanized and cylnical atmosphere. 
There was a little humor in Whale’s first 
trip into the world of the macabre. The 
horrible blasphemies performed by Clive 
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on the disembodied limbs and organs of 
countless unfortunates in order to create 
a living testament to his “genius" were 
void of levity. Karloff, a genial man by 
nature, was given an assignment designed 
to titilate and frighten. Even Arthur Edeson's 
stark photography was given a sickening 
pallor by being tinted arvile shad of green 
on its initial release. Two more FRANKEN- 
STEIN films followed: more on these later. 

Universal knew that the horror market 
belonged to them, but what they didn’t 
know was that by allowing Karloff to come 
“face to face” with millions of screaming 
movie-goers around the world a flood of 
horror films would have to be cranked out 
just to satisfy the appetite of a hungry 
mob thristing for bigger and better thrills. 



Boris Karloff as the radioactivated star of DIE, 
MONSTER, DIE, an adaptation of HP Lovecraft’s 
THE COLOUR OUT OF SPACE. 


So while Universal went about making 
low-brow programmers featuring such no- 
tables as Irving Pichel and lovable Bela, 
Whale went about producing perhaps his 
finest gothic melodrama— THE OLD DARK 
HOUSE (1932). Again, Karloff was fea- 
tured. Only this time he played a deformed 
member of a strange household of bizarros. 
He WBS supported ably by Charles Laugh- 
ton, Meivyn Douglas, Ernest Thesinger and 
Raymond Massey. The plot was simple; put 
an unsuspecting, normal man into an en- 
vironment of queer uneasyness, blend in a 
bit of humor (the original story came from 
the pen of J.B. Priestly) and fright and 
presto . . . THE OLD DARK HOUSE. 

The film has been unavailable for many 
years due to a variety of reasons, much in 
the same way The Marx Bros.' ANIMAL 
CRACKERS was. But it has managed to 
pop up at a few retrospectives and private 
screenings and attests to the unerring 
genius of Whale and his associates. Karloff 
as the brooding man-servant was delicious- 
ly malicious. 

Once Karloff got started, there was no 
stopping him. In the next five years he 
cranked out monster after monster. One 
month he might be cast as a vengeful 
mummy out to requit his love. (In the 1934 
thriller THE MUMMY, Karloff’s Amon-Ra 
somehow managed to retain a soul; a^soul 
tormented by the inequities of the past.) 
The next month he might be a demented 
scientist on the verge of an important, 
but nevertheless diabolical discovery. 

Karloff and Lugosi were destined to be 
co-stars. It was only a matter of time before 
Universal cast them in a number of films 
together. Probably the most notable of 
which were THE BLACK CAT (1934) and 
THE INVISIBLE RAY (1936). In each film 
Lugosi is allowed to retain his hold on 
reality while Karloff either breaks down 
under the mounting pressures of his 
strained convictions or is transformed into 
a luminous fiend by some extraterrestrial 
force. Most of the credit for THE BLACK 
CAT must go to Edgar G. Ulmer. Ulmer 
directed the film with style and verve, 
allowing Boris and Bela a chance to play 
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Karloff as the mummified fiend in THE RAVEN, 
version #1. 


out their “last tango” atop a mass grave 
filled with the remains of soldiers from the 
first world war. The film was almost 
Germanic, giving it a sense of painful agony 
from the very first shot. THE INVISIBLE 
RAY was not so stylish. In this film the 
action rested with the characters. Karloff 
played a scientist, filled with the most 
humanitarian of motives. However through- 
out the course of the film he becomes 
jaded, ending up as an uncontrollable 
murder killing everyone he touches. 

In between these earlier films, Boris 
returned to Mother England for a well- 
deserved rest. While there, he was cajoled 
into making a “quickie” horror flick- The 
result was THE GHOUL. In this film Karloff 
portrays a dying Egyptologist whose ec- 
centricities lead him to believe in the 
mystic rites of the jewel of eternal light. 
He believes that if he is buried with the 
said jewel, he will be ressurrected and live 
forever. After years of tracking down the 
jewel he dies secure in the knowledge that 
the gem of the eternal light is buried with 
him. However the jewel does not remain 
with the deceased professor, and while an 
assorted group of relatives and odd-baiis 
chase each other around trying to locate 
the valuable trinket the professor returns 
from the dead to find the talisman before 
his “time runs out". The film was a taunt, ■ 
atmospheric thriller which boasted an in- 
credible cast: Sir Cedric Hardwicke, Sir 
Ralph Richardson and Ernest Thesiger. 
THE GHOUL, directed by T. Hayes Hunter, 
was the first British film to receive an 
"H” certificate— an equivalent to an “X” 
rating banning children -under the age of 
16 from seeing it. Imagine something like 
that as far back as 1933. Seen today, THE 
GHOUL is reminiscent of Hollywood at its 
most Horrible. 

Any discussion of Karloff’s films would 
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not be complete without mentioning his 
greatest film, THE BRIDE OF FRANKEN- 
STEIN. Made in 1935, this film once again 
reunited Karloff with the urbane and 
sophisticated James Whaie. (The film was 
an absolute success.) The production was 
grand, the acting was superb, the monster 
learned how to talk and the film was 
given an original score. In fact, the score 
was so good that Universal saw fit to use it 
over and over again in their Flash Gordon 
serials. It was the first serious film score 
written by Franz Waxman, and it insured 
him a lasting place as a great music 
composer. 


By the time of BRIDE, Whale had 
directed a handful of mediocre soapers 
and was ready to get back to doing what he 
liked best. Every shot in the film is master- 
fully composed and directed. Much of the 
credit must go to John D. Mescall's stun- 
ning photography, but Karloff really brought 
it all together. He treated the monster with 
a delicate sensitivity; he was soothed by 
the strains of soft music, he was puzzled by 
the limpness of«a dead child, allowed the 
monster to feel passion and understand 
futility. The Horror Film reached its peak 
with THE BRIDE OF FRANKENSTEIN, but 
Karloff’s career kept right on going. 



An extremely rare still of Lou Costello, Karloff, and 
Bud Abbott on the set of ABBOTT AND COSTELLO 
MEET THE KILLER. The occasion is Karloffs birthday. 
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Boris played the monster one last 
time in THE SON OF FRANKENSTEIN 
(1939). This time he was co-starred with 
Basil (Sherlock Holmes) Rathboneand Bela 
Lugosi as the hunchbacked Ygor. The film 
was good. It was capably directed by 
Rowland V. Lee, who also produced the 
fim. The settings were great but the overall 
effectiveness of the script was lacking. 
By this time Universal was well on Its 
way into the remake and sequel school of 
film-making. In that same year, Karloff 
and Rathbone teamed up with Mr. Lee to 
create THE TOWER OF LONDON, a moody 
period film detailing the chronicle of 
Richard Ill’s vile reign. 

It was about this time that Boris began 
to wander away from the Universal fold. 
He starred in a series of films for Columbia 
Studio and ultimately ended up working for 
Val Lewton inthe late 1940’s. On his years 
at Columbia, veteran director Edward Dmy- 
tryk remembers Karloff as a “kitten.” The 
films like THE APE (1940) and THE DEVIL 
COMMANDS (1941) were filled with, what 
Edward Dmytryk called, “gruesomes”. He 
was not referring to the actors, but rather 
to the crazy "arty” photography and ccm- 
positions stuck in the films in the hopes 
that someone would see them and think that 
the film-makers had style. For the most 
part the films made with Karloff in the mid- 
Forties were conventional. Conventional 
that is until he met up with the darling 
of RKO’s “B” product, Val Lewton. 

With BEDLAM, ISLE OF THE DEAD, 
and THE BODY SNAATCHER Karloff re- 
established himself as not only a fine 
actor but also a great “monster”. In 
BEDLAM (1946) and the inferior ISLE OF 
THE DEAD (1945) Karloff serves as a de- 
lightfully evil Impersonation. The characteri- 
zations are better drawn than his earlier 
Universal films, and he is given an op- 
portunity to act. However in THE BODY 
SNATCHER (1945) Karloff returns in full 
force. 

As Gray, the body snatcher, Boris is 
brilliant. He leers around his Victorian 
environment, appraising victims after heavy 
guards are placed around the cemeteries to 
prevent grave-robbing. The films final 
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Karloff as THE BODY SNATCHER. 





Columbia’s 1941 laboratory epic THE MAN THEY 
COULD NOT HANG, with Karloff as said man. 


sequence with the newly dug-up corpse as- 
suming the appearance of Master Gray 
ranks among the most effective horror 
scenes of all time. THE BODY SNATCHER 
was probably the last time Karloff was 
really given a chance to do something 
creative and stylish until the early 1960’s 
and Roger Gorman. 

Coptrarily, if there was one time in which 
the name Boris Karloff should have been 
removed from sight, it was In Universal’s 
colossal dud ABBOTT AND COSTELLO 
MEET THE KILLER, BORIS KARLOFF. Not 
only is Karloff miscast, but to add insult 
to injury, the studio felt obliged to in- 
clude Karloff’s name on the title. The film 
is a joke. Karloff’s role was a joke. 
Everyone in the audience expecting a joke 
was in for a long wait. Karloff could handle 
comedy: case in point is Same Goldwyn’s 
madcap Danny Kaye vehicle THE SECRET 
LIFE OF WALTER MITTY (1947). But taken 
out of the hands of able screenwriters, 
self-parody is often flat and boring. After 
bidding a fond farewell to Abbott and 
Costello, Karloff teamed up with Charles 
Laughton to turn out THE STRANGE 
DOOR, and the door was not the only 
strange thing about this 1951 effort. 

The horror film by the 1950’s had really 
suffered. Science Fiction was now the 
“in" thing. Unfortunately, Karloff could not 
make his way into the sci-fi market. He was 
too well associated with the horror film. That 
is why something like THE STRANGE 
DOOR never quite really made it. Ir- 
regardless of the fact that it is a pretty 
average movie. 

It seems that Universal was not going 
to give Boris a break, after another attempt 
to revitalize the horror market (THE BLACK 
CASTLE) they plopped him back with 
Abbott and Costello. The film was ABBOTT 
AND COSTELLO MEET DR. JEKYLL AND 
MR. HYDE (1953). This title was even longer 
than the last one, and the plot was even 
more boring. Karloff played, naturally, Dr. 
Jekyll. Only for this version Jekyll was an 
overpowering bad guy. 

The only thing once could say for the 
years between 1953 and 1963 was “Thank 
goodness for television". Despite a few 




Boris Kartoff believ«8 in the old adage, ‘an eye for an eye . . as he builds FRANKENSTEIN 1970. 


minor efforts by Karloff, THE HAUNTED 
STRANGLER, and FRANKENSTEIN 1970 
(both 1958), his major achievement was 
THRILLER, his 60 minute weekly television 
show which he hosted and occasionally 
starred in. Karloff had to wait until Roger 
Gorman to really get back into things. His 
return came in a series of films made for 
American-International. From THE RAVEN 
through TARGETS Karloff proved that 
age was no restriction for talent. 

Of this last period in Karloff’s career, 
three films stand out. His first effort for 
Roger Gorman, THE RAVEN (1963) is a 
crazy, wistful fantasy based loosely on the 
writing of Edgar Allan Poe. In the film 
Karloff and Peter Loree and Vincent Price 
all play magicians bent on showing off their 
arcane powers. The film is irreverent, 
sinister and inventive. Karloff, in his 
seventies, was well-able to keep up with the 
rest of the troupe. After the success of 
THE RAVEN, Corman followed it with a 
quickie, THE TERROR. For the most part 
Gorman’s use of Karloff revolved around 
the most efficient use of his money spent 
for the services of the monster extra- 
ordinaire. 


Boris in his later years was in the 
habit of zipping back and forth to England. 
White inEngland he was contacted by 
Michael Reeves of the Tigon studio and 
asked if he would like to make a film. He 
consented. The film that came out of the 
meeting between Reeves and Karloff was 
THE SORCERERS (1967). It was given the 
grand prize at the Brussels Science Fiction 
Film Festival as well as numerous other 
awards. The story concerns an aging couple 
(Karloff and Gatherine Lacey) who have 
perfected a device which enables them to 
take over another persons body. Through * 
some clever photography and editing the 
elderly couple experience life through 
the body of their young “guinea pig” 

All goes well until Lacey decides that simple 
thrills are not enough. She wants more. 
Karloff, unable to stop his wife’s mad desire 
for power, destroys his apparatus and their 
lives at the same time. 

The film was made with a modest budget 
and on a limited shooting schedule. Reeves, 
who had directed only one movie before 
that, was well on his way to becoming 
another Terrence Fisher with a bit of James 
Whale thrown in for good measure. But as 




Karloff, in the firet THE RAVEN, is disfigured and 
demented . . . but still a character with whom to 
symphatize. 


fate would have it, Reeves died shortly 
after completing his third film, not yet 
30 years old. 

The last good film that Boris had the good 
fortune to star in was TARGETS (1968). It 
is interesting not only for Karloff’s man- 
nered performance but also because it was 
the directorial debut of a young film-critic 
turned director, Peter Bogdanovich. The 
film is a complex interweaving of two not 
totally dissimilar stories. The first story 
deals with an aging film star, Bryon Orlock, 
whose career has been filled with assign- 
ments on horror films. Bogdanovich “co- 
stars" as a young director, and spends 
much of his screen time reminescing about 
the state of horror films in general. The 
second story is not quite as chummy. It 
deals with the abberations of a young 
middle-class white. He, for one reason or 
another, cannot cope with the pressures 
of his lifestyle and goes on a killing 
rampage. He starts off, mildly enough, by 
gunning down his family. Then he takes 
on the guise of an impersonal killer, while 
sitting atop of a petroleum tower, blasting 
innocent people as they pass by on the 
freeway. The film concludes by drawing the 
two stories together. It is a bit contrived, 
the sniper hiding behind the screen of a 
drive-in movie which just happens to be 
premiering Karloff’s latest film, but the 
actual confrontation is powerful and ul- 
timately believable. 

It is sad that Boris is no longer with us. 
However, we must keep in mind that one of 
the things that film does best is to preserve 
the past, keeping it alive and fresh. And 
one need only turn on the television set to 
find a young Boris Karloff doing his best 
to frighten the living daylights out of 
you, to prove that point. 
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P.O.BOX 99217-sb 

SAN DIEG O. CALIFORNIA 92109 


MAKE EXCELLENT EXTRA CASH... 
WITH NO REAL "SELLING” ... JUST 
SHOWING THIS SAMPLE ¥7 rip f 
JWHICH WE GIVE YOU. . T 


TAKE EASY. FAST ORDERS FOR MUCH-WANTED 
PERSONALIZED METAL SOCIAL SECURITY PLATES 





: 



SPECIAL - ONLY 95<: 




BUILD YOUR OWN 
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LISTEN H£ae. It) SMASH YOUR ^ 
FACE -ONLY you're SO SKINNY YDU 
MIGHT DRY UP AMO BLOW AWAY . 


hey! quit KICKING 
THAT 5AN0 IN 
OUS FACES ! ) 


'^AT MAN IS 
^ THE WORST 
NUISANCE ON 
.THE BEACH 


' DARN IT ! I’M SICK ANO TIREO OF ^ 

> BEING A scarecrow! CHARLES / 

ATLAS SAYS HE CAN GIVE ME A ^ 

REAL BODY. ALL right! i'll gamble. 


boy! it DIDN'T TAKE ATLAS LONG TO^ 

DO THIS FORME! WHAT MUSCLES! THAT 
Bully wont shove ME around again.*/ 


^CHARLES 
ATLAS ' 
ON TV ^ 


hero 

Z. Of THE — 

2- BEACH » 

ll/ Already 

J V WHAT A S fyLMOUS 
^-BUILD\, enoiTi 


{ WHAT! YOU HERE AGAIN? k 
HERES SOMETHING | OWE YOU! 


Oh, MAC! YOU 

• ARB A ■ 

REAL MAN i 
AFTER AlU/ 


I addition to' 
17 compIeU 
am. you wlU 
. thMO llTC 
uobl* OBtUna 


THE 




that made a MAM 

OUT OF MAC” 


IT BOTHER YOU 


LITTLE boy! 


Molt Perfectly 


Devekiped Mu 


DynamiC'Tension" 
Buitds Muscldt FASTI 


CHARLES ATLAS, D«pt.C121 

IIS Eotl 23rd Sr, New York, N. V. lOOlO 


Moil Coupon Now for My 
32-Page lllustroled Book 

linir the coupon can be the a 


Let Me PROVE I Can Make 
YOU A NEW MAN! 


huskies walk off with the best of 
everythiriK? Siok and tired of being 
• soft, frail, skinny or flabby — only 
HALF ALIVE? I know just how you 
feel. Because I myself was once a 
puny 97-pound “runt.” And I was so 
ashamed of my scrawny frame that I 
dreaded being seen in a swim suit. 
Tho Secret of How I Got My Build 

Then I discovered a wonderful way 
to develop iny body fast. It worked 
wonders for me — changed me from 
the scrawny “runt” I was at 17. into 
“The World's Most Perfectly Devel- 
oped Man.” And I can build up YOUR 
body the very same natural way — 
without weights, springs or pulleys. 
Only 15 minutes a day of pleasant 
practice — in the privacy of your room. 

My “Dynamic-Tension" method has 
already helped thousands of other fel- 
lows become real he-men in double- 


If you're like I was, you want a 
powerful, muscular, well-proportioned 
build you can be proud of any time, 
anywhere. You want the “Greek-God” 
type of physique that women rave 
about at the beach — the kind that 
makes other fellows green with envy. 


done for others, Don't delay. Mail cc 
NOW. CHARLES ATLAS, Depl.c121 I 
33rd 51., New Yerk, N.T. 10010. 
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RESULTS 

The response to our first battery of terror-filled tests was overwhelming! Just sorting the answers was quite 
an '‘undertaking!” But shining out of the mire was Douglas Prosch, winner of THE LEGEND OF THE LOST 
photo otherwise known as THE CRAWLING EYE. And our grand prize, a sparkling STAR TREK MEDALLION 
goes to John E. Parnum! Congrats, gents! Now here are the resutls, winners all! 


MOVIE MONSTERS 

Rick Phares 
Dereck S. Johnson 
Mark Osnowitz 
Steven Drofich 
Navah Cohen 
Mark Rainey 
Dwayne Detrow 
David Lange 
Eric Lausch 
Kevin Montano 
Barry Wooldridge 
Thomas Zelgler 
John A. Lobachewski 
Tom Krenke 
Mike Rona 
Danny Brett 
Jimmy Smith 
Brent May 
Alex Jay 
Steve Cagent 
Rickey Jay Oliphant 
Greg Trengrove 
Qerand Dugais 
Gary Greenberg 
Robert Gagne 
David Gonzalez 
Tom Matthews 
Steve Parmley 
Ken Meyer Jr. 

Todd Spina 
Paul Glick 
Matthew Baerman 
David Clark 
Kevin Clark 
Rodney Crosno 
Wayne Wright 
Rick Hazeldine 
Eric Holland 
Jeff Bucher 
Brad Cleveland 
Butch Collins 
Terry Tominaga 


MOVIE ACTORS 

Eric WitowskI 
Kent Madden 
Bob Gatton 
Paul Glick 

John A. Lobachewski 
Tom Krenke 
Ricky Jay Oliphant 
Gerard Dugais 

SCI-FI MATCH 

Ted Metcalfe 
Jeff Mentis 
George Turney 
Mark Rainey 
Tom Krenke 
Mike Ronan 
Danny Brett 
Jimmy Smith 
Brent May 
Joseph Shivers 
Larry Taddeo 
Pat Boyle 
Edward Sullivan! 

Joseph Webb 
Alexander Lugones 
Jim Frater 
Joe Wilnushiotis Jr. 
Edward P. Farrell 
Doug Draa 
John Speidel 
Dwayne Detrow 
David Lange 
Eric Lausch 
Kevin Montano 
Barry Wooldridge 
Eric Witowski 
Steve Chagent 


CREEPY COLORS 

Paul Jerry 
Kris Ferrari 
Jonathan Jordan 
Robert Jaffe 
Michael Coates 
Rick Phares 
Danny Leader 
Mark Hill 
Joseph Webb 
Alexander Lugones 
Terry Meads 
Terry Meads 
Jim Frater 
Joe Wilnushiotis Jr. 
Edward Farrell 
Doug Draa 
Roger Snyder 
John Speidel 
Navah Cohen 
Mike Eckenrod 
Dwayne Detrow 
David Lange 
Eric Lausch 
Kevin Montano 
Barry Wooldridge 
Thomas Zeigler 
Eric Witowski 
John Lobachewski 
Ralph Venere 
Steve Chagent 
Richie Loshiavo 
Ricky Oliphant 
Helena Bala 
Jack Castello 
Robert Gagne 
David Gonzalez 


MONSTER FILMS 

Edward Drew 
Tom Krenke 
John Lobachewski 
Paul Jacobs 
Mike Rona 
Danny Brett 
Jimmy Smith 
Brent May 
Ralph Venere 
Gerard Dugais 
Gary Greenberg 
David Gonzalez 
Tom Matthews 
Neal Ferber 
Bob Gatton 
Steve Parmley 
Ken Meyer Jr. 

Gary Wayne Anderson 
Rodney Crosno 
David Clark 
Kevin Clark 
Wayne Wright 
Butch Collins 
Terry Tominaga 
Danny Matomak 
John Edwards 


100% CORRECT ALL FIVE TESTS! 


CONGRATULATIONS! 


Paul Jacobs 
Fred Chodkowski 
Richard Drachtman 
Pete Daulton 
Michael Tuz 
Joel Eisner 


Terry Watts 
Don Lindsay 
Curt Hardaway 
Larry Earabino 
Sheldon Ranz 
Mike Kimball 


Jeff Faraone 
Paul Stadinger 
Ken Regalado 
David Montero 
Robert Quick 
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LEGEND OF 
THE LOST 

In the last two issues of MM, 
our mystery photo has been re- 
stricted to the movie theaters. 
This issue, we dedicate LOTL 
to the television screen. 

And. not only do we need the 
name of the series from which 
this photo hails, but the name 
of the episode, and its star as well! 

The contestant who correctly 
identifies this still will win It for 
his own! Good luck, 


IIH. 

I HaIiIKIIiI^I niil’^ 

llllAilll 


Welcome to our laboratory! The good doctor and 
his monstrously, mangled, mutilated, mutated, 
menials have been hard at work, experimenting 
to see which terrible test will make their collection 
of naked brains scream the most. 

Here is the first batch of his results. Good luck, 
and we hope to see your name up on the silver 
scream in MM #5! 


FOREST ACUMEN 


MONSTERS OF RANK 


Tree Monsters/Carnivorous Plants 

Unscramble these chlorofilled 
creepies if you can! 

DIDAFEROFYHITT LEHOTDORWSLT 

SILTOLEPROHOSRHOR LOMTIMECAFREH 

ANRETEAMOW BADFETHOIFAG 


STAR TREK 

Match the actor with the role! 


Fantasy or horror films with titles 
indicating royalty or military rank. 

Dracula, of Darkness 

Kong 

The Little 

War of the Deep, 

Godzilla. — of the Monsters 

Nemo and the Under- 
water City 

of Outer Space 


Kiwi Kingston 
Bela Lugosi 

Torin Thatcher 

Vincent Price 
Lionel Jeffries 

Jeff Morrow 
Charlton Heston 

Charles Laughton 
Bruce Cabot 

Roddy McDowall 
Kenneth Tobey 


Cavor in "First Men in the Moon" 
Edward Lionheart in "Theater 
of Blood" 

Sokurah in “The 7th Voyage of 
Sinbad” 

Ygor in “Son of Frankenstein” 
Quasimodo in “The Hunchback 
of Notre Dame" 

Jack Driscoll in "King Kong" 
iCaesar in “Conquest of the 
Plant of the Apes" 

Exeter in "This Island Earth" 
Robert Neville in “The Omega 
Man" 

Capt. Hendly in “The Thing" 
Frankenstein Monster in "The 
Evil of Frankenstein” 


TWO HEADED HORRORS 

How many films listed below 
featured monsters with more than 
one head? 

JASON AND THE ARGONAUTS LAND UNKNOWN 
MANSTER 7 SEVEN FACES OF DR. LAO 

GHIRDRAH THE GIANT CLAW 

7th VOYAGE OF SINBAD THE WOMAN EATER 
JACK THE GIANT KILLER THE H-MAN 


Send all answers to CREATUREALM, c/o Sea- 
board. 717 Fifth Ave.. New York, N.Y. 10022. 


75 


NEWS FROM THE 



Topping the list this month is the 
greatest monster of them all; FRANK- 
ENSTEIN! And with talents such as 
Peter Cushing. Terence Fisher, Andy 
Warhol. Mel Brooks, Gene Wilder, 
and Peter Boyle creating their own 
versions of that sympathetic horror, 
you can't go wrong! 

Frankenstein and the Monster 
From Hell is a "return to form" for 
the Hammer studios as they liven the 
"same old story" by placing it in an 
Insane asylum under the direction 
(and dissection) of Dr. Frankenstein! 
Severed hands, grave robbery, and 
general insanity make this one of the 
finest examples of recent horror 
available. 

Warhol's Frankenstein, on the 
other hand, is simply an X rated 
grab-bag of gore in 3-D. If flying 
guts and massaged spleens are your 
cup of blood, latch onto this epic 
freak show oozing across the country! 

Blazing Saddles have turned to 
blazing brains for Mel Brooks and 
company, as Marty Feidman drops 
the bottled brain of a famous scien- 
tist and places, into Peter Boyles' 
head, instead, that of one "Abby 
Normal." Gene Wilder stars and co- 
wrote the Mel Brooks' directed 
young Frankenstein, even now lum- 
bering toward your favorite theater. 

As if not to slight the blood 
brethren of Franksteln. Count Drac- 
ula appears by night (matinees op- 
tional) In two more anxiously awaited 
productions. 

Hammer Films, in cooperation with 
Warner Brothers, presents Christo- 
pher Lee for the eighth and (says 
Lee) last time in The Satanic Rites 
of Dracula. 

Meanwhile, Warhol Is busy getting 
Paul Morrisey to put on the final 
touches on his second X-rated horror 
feature, simply titled, Dracula. 

Brian De Palma, after the relative 
success of his gory Sisters, follows 
up with yet another variation of a 
horror ciassic by creating the Phan- 
tom of the Paradise. Not content with 
that one theme, he throws In dashes 
of The Devil and Daniel Webster and 
bits of The Picture of Dorian Grey. 
as well. Combine De Palma's high 
cinematic energy with star Paul Wil- 
liam's (Battle For the Planet of the 
Apes) rock and roll score, and 
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you’ve got a winner, screening nation- 
wide now! 

Television is not to be out done, 
either. A.B.C.’s Movie of the Week 
format Is perfect for shockers, and the 
station keeps the studios bus^l 

The Werewolf of Woodstock is just 
one recent example. This stars Neville 
Brand as a seemingly peaceful farmer 
who gets hairy himself when a bunch 
of long haired "hippies" start to 
party on his land. 

Following along will be Doug 
McClure and Kim Novak in The Devil's 
Sea. This tells of the lone survivor 
of the infamous Devil’s Triangle telling 
her tale, and the young Coast Guard 
officer who investigates It. 

THE CREATURES OF CHRIST- 
MAS. Some history making movies 
will be released during this jolly 
holiday season which we guarantee 
will change your good cheer into 
good fear! 

And the greatest horror of all is 
good or Mother Nature, herself! Al- 
ready well-represented by the epic 
Earthquake, her coup de grace 
comes as a “trial by fire" in The 
Towering Inferno. Boasting a stellar 
cast, producer Irwin Allen puts Paul 
Newman, Steve McQueen, Faye Dun- 
away. and many others through some 
of the most riveting and spectacular 
scenes In cinema history! Besides the 
cast and Allen's own quality of pro- 
duction. the combined financial back- 
ing of two major companies (Warners 
and Twentieth Century Fox) doesn’t 
hurt either! 

Pure human horror is seen in the 
form of Christopher Lee (again) as 
"Pistols Scaramanga" who’s paid a 
million dollars to kill James Bond! 
Thailand is where Roger Moore as 
007 faces this worthy adversary. The 
Man with the Golden Gun, released 
by United Artists. 

Warner Brothers isn't far behind, 
rivalling Bond with the monument 
of might. Doc Savage. Men of 
Bronze. W.B. has learned from their 
huge success, The Exorcist, as well, 
evidenced by It Lives, a tale of 
infant possession. 

Screenwriter/author Ira Levin wrote 
The Stepford Wives along the same 
lines as his previous best-seller 
Rosemary’s Baby. Now. Bryan Forbes 
is filming Katherine Ross and Pat 


O’Neal, involved In some strange 
goings-on in a Connecticut town. 

Finally, the Wolfman gets a double 
going over by Hammer and Amicus: 
First, the already completed Beast 
Must Die. with Calvin Lockhart as 
a modern big game hunter after the 
biggest game of all, the werewolf! 
But first, he has to find one. And 
in production now with Ron Moody 
(the fine Fagin of Oliver) is The 
Legend of the Werewolf. 

And there are more horror related 
books than ever before! The works 
of H.P. Lovecraft, Bierce and Alfred 
Hitchcock have always been around, 
but now, added to that respectful 
list are Vic Ghidalia’s anthologies 
Gooseflesh. Beware All Beasts, and 
Beware More Beasts (co-edited with 
R. Ellwood). 

Both Pinnacle and DAW paper- 
backs have entered the field with 
definitive collections of petrifying 
prose. 

And for all you film freaks, Avon 
Books has published A Heritage ol 
Horror, the study of the English 
"gothic cinema.' primarily focusing 
on Hammer studios 

Among the great bargains found in 
hardcover is the Monsters Who's 
Who. an encyclopedia of beasts and 
an invaluable source of monstrous 
information and entertainment. 

Octopus Books has compiied a rich 
treasury as weii with its Horror Movies 
volume, crammed with graphic and 
glossy photos. 

But. perhaps the definitive works 
belong to Walt Lee and William K. 
Everson. Lee's Guide to Fantastic 
Films is a three volume dictionary 
of every horror movie ever made, 
while Everson’s massive volume Clas- 
sics of the Horror Film covers the 
history of horror from a knowledge- 
able viewer's point of view. 

Meanwhile, back at the ranch, 
Buck Owens has recorded It's a 
Monster's Holiday with Frankenstein. 
Dracula, and the Wolfman pictured 
on the album jacket. 

Finally. Christopher Lee makes his 
third appearance narrating a well- 
produced disc for Capital Records, 
aptly titled Dracula. This Hammer- 
produced LP also features sound- 
track music from three of the studio's 
best fright films! 


Answers To Movie Monsters #1 KREL BRAIN BOOST 

MOVIE MONSTERS 

MONSTER FILMS 

MOVIE ACTORS 

GORGO 

MIGHTY JOE YOUNG 

BORIS KARLOFF 

GODZILLA 

KING KONG 

BELA LUGOSI 

RETILICUS 

PLANET OF THE APES 

LON CHANEY 

KONGA 

HORROR OF DRACULA 

JOHNCARRADINE 

GHIDRAH 

REVENGE OF THE CREATURE 

VINCENT PRICE 

DRACULA 

CURSE OF THE WEREWOLF 

PETER LORRE 

FRANKENSTEIN 

THE APE MAN 

FAY WRAY 

MUMMY 

GOLIATH AND THEDRAGON- 

BARRY ATWATER 

WOLFMAN 

TROG 

ELSA LANCHESTER 


SON OF KONG 

CLAUDE RAINS 

RODAN 

BRIDE OF FRANKENSTEIN 

JOHN AGAR 

MOTHRA 

THE EXORCIST 

CHRISTOPHER LEE 

6WANGI 

HERCULES 

PETER CUSHING 

BLOB 

DINOSAURUS 

BASIL RATHBONE 

L>AL 1 IKI 

RETURN OF THE APEMAN 

JONATHAN FRID 

CREEPY COLORS 

SCI-FI MATCH 

ANGRY RED PLANET 

2001 : A SPACE ODYSSEY/DISCOVERY 

SOYLENT GREEN 

VOYAGE TO THE BOTTOM OF THE SEA/SEAVIEW 

A CLOCKWORK ORANGE 

20,000 LEAGUES UNDER THE SEA/NAUTILUS 

MONSTER FROM GREEN HELL 

SILENT RUNNING/VALLEY FORGE 

WH/TE ZOMBIE 

MASTER OF THE WORLD/ALBATROSS 

MASQUE OF THE RED DEATH 

JASON AND THE ARGONAUTS/ARGO 

f H t hLA OA i 

DESTINATION MOON/LUNA 

THE SLACK SCORPION 

MOBY DICK/PEQUOD 

THE GREEW SLIME 



CREATURE FROM THE SLACK 

LAGOON 



JEFF 
JONES’ 


JIGSAW- 


PUZZLES 



MUMMY: 1102 


300 pieces of masterful, monsterful art 
by Jeff Jones! Assemble these scarifying 
kits and have unique ready made posters 
to mount and display in your dungeon. 
Order one puzzle for $2.50 + .75 postage 
or all three for $7.50 post-paid. 



ZOMBIE: 1103 



SWAMP CREATURE: 1101 


Send orders to Seaboard Monster Group Dept. M-1 . 717 Fifth Ave., New York, N.Y. 10022. 
(N.Y. residents add 7% sales tax). 




Dear Mr. Ro^vin: 

Fantastic is the word that je- 
scribes the number one issue of 
MOVIE MONSTERS The way you 
present your features are different 
from any other monster magazine. 
They are straight and to the point. 
There is no hogwash at all between 
the front and back covers. Regard- 
ing the first issue. I liked “Film 
Apes” the best. It held some very 
interesting facts about some of 
those gorilla films. The Seventh 
Voyage of Sinbad was another fine 
feature article. I’ve seen the film 
several times and it is truly a great 
work of art. Next, “The Monsters 
of Hercules" was very interesting 
and the story on Gorge I read about 
100 times! MOVIE MONSTERS 
has just been born, and as far as 
I’m concerned, it's already one-of- 
a-kind. A magazine like yours is 
too good to criticize. Keep it up. I 
would like to see MOVIE MON- 
STERS go on for a long time! 

Richard Leach 
Pawlet. Vermont 

Thanks, (?ich. but it seems not 
everyone agrees with your senti- 
ments . . . 

Dear Mr. Rovin: 

I expected MOVIE MONSTERS 
to be a different type of monster 
magazine — I was wrong. MOVIE 
MONSTERS #1 is the worst mon- 
ster magazine I had ever read. 
The best way to tell you how I felt 
about it is to go over everything 
individually. 

The cover: I almost mistook it for 
an issue of Famous Monsters, it 
looked so much like it. 

Oh, the hell with it — even the 
“Star Trek" article stunk, the whole 
issue stunk. C'mon Mr. Rovin, 
where's the or Warren spirit? 

Fran Andrews 
St. Paul. Minn. 

Hopefully, in Famous Monsters, 
where it belongs. 


Dear Sirs: 

Congrats on the first issue of 
what should be a spectacular new 
magazine! t can honestly say I have 
never seen such a wide variety of 
subjects covered in several issues 
of any one mag. let alone just one 
issue. Good job! 1 have never read 
anything about Hammer's Mummy 
or Curse of the Werewolf, so 
both were read with great interest. 
Being a Trekkie, I really loved your 
article on “Star Trek. " 

My only real complaint is minor, 
and it involves your cover. I really 
think you could have done better 
than the Creature Features type 
lettering you used, and the illus- 
tration could have been better. 
Anyway, it's a small point and bare- 
ly worth complaining about. 

Keep up the good work. I loved 
"Creaturealm" — I just adore puz- 
zles. 

Thanks again. 

Derrick Bang 
Davis, Cal. 

Gentlemen: 

I have just recently purchased 
your first issue of MOVIE MON- 
STERS. I give you best wishes 
and that this magazine continues 
for a long time. 

I have enjoyed this magazine ex- 
cept for the article on Star Trek. 

I believe that this article is totally 
inaccurate as far as the facts go. I 
am not an expert on Star Trek, but 
I must say that I know more than 
most people. Here is a list of the 
discrepancies that I found in the 
article: 

It is true that Sfar Trek has 
some likeness to Forbidden Planet. 
But if Star Trek is a carbon copy 
of Forbidden Planet, would Certs 
be a carbon copy of Life Savers? 
No, because each has its own dis- 
tinctive characteristics. 

In one paragraph there was a 
comment that Star Trek "catered 
to a 14 year old mentality." There 
must be some awfully smart kids in 
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New f'ork, or this was an incorrect 
statement. Do you know of any 14 
year old. not including any kid in 
the genius range, who knows what 
"Interglactic field densities and 
their relationship to gravity vortex 
phenomenon" is? I am 17, and I 
just barely know what it means. Or 
what about the Warp Drive? 

The third season you couldn't 
expect much. The cast and crew 
thought that the show was not go- 
ing to have a third season. Then, 
all of a sudden, the N.B.C, net- 
work decided to have a third sea- 
son. like pow. Well, you could say ' 
they didn't have enough time to 
choose which scripts they should 
use. They had to cramp their shoot- 
ing schedule to get all of the shows 
for the third season. 

Earth II. as was stated, was 
created by Gene Roddenberry. 
This was incorrect. Earth II was 
about a Space Station and had 
nothing to do with Gene Rodden- 
berry. He didn't film Genesis II. 
Planet Earth, and Questor Tapes 
to replace Star Trek, but to give 
him something else to do, as Gene 
Roddenberry said “besides play- 
ing golf." 


The main reason for the ani- 
mated Star Trek is to settle down 
the Trekkies and to also be abie to 
be in touch with the main cast for 
the possibility of a Star Trek movie. 
I have to agree that the animation 
looks like cheap hinged move- 
ments, but look at it this way: 
have you seen many that are not? 

At the bottom of the list is that 
Star Trek started in 1964, ten 
years ago. not six years ago. Six 
years ago is when Star Trek was 
cancelled. 

KEEP ON TREKKIN' CAUSE 
STAR TREK LIVES 

David James Witmer 
No address given 

David, we will be the first to 
admit when we are wrong, and for 
our errors on Earth II, we apolo- 
gize. But as for the rest of our 
mutual “facts" there Is some ques- 
tion. Research for this particular 
article was supplied by N.B.C. 
itself! 

Concerning the "Intergalactic 
field densities ...” there is a big 
difference between having a theory 
and conveying it to an audience. 
The painful fact of the matter is 
that that phrase could represent 
anything. As you pointed out, what 
young person knows better. 14. 17, 
or otherwise? 

Looking back over your letter. 
David, we think you might feel the 



same as we: That to create any- 
thing, whether it be three tele- 
vision movies or a cartoon, in order 
to do something besides playing 
golf or merely to "keep in touch, ” 
is a pretty poor attitude for any 
creative person. 

And the final straw, after the 
glory of the Warner Bros, cartoons. 
Walt Disney, and more, recently. 
Depatie-Freling and Jay Ward, was 
the animated $tar Trek. I think 
you will discover, upon further in- 
vestigation and reflection, that the 
reason it appears the way it does 
is not any attempt at style, but 
cheapness plain and simple. 

Sirs, 

I just finished MOVIE MON- 
STERS #1. Excellent! It is one of 
the best monster magazines I have 
read in quite a while. I particular- 
ly liked the cover. The insides were 
those of great quality, too. 

"Film Apes" was a very good ar- 
ticle, but, on the first page second 
paragraph, it read, Go and Get It 
had Lon Chaney’s ape body given a 
criminal brain! It was not Lon 
Chaney who played the role of the 
ape man, but Bull Montana, ’the 
20’s wrestler turned actor, who also 
played a bit part of an ape-man in 
the 1925 version of The Lost World. 

The Seventh Voyage of Sinbad 
article was also very interesting 
and informative, but on page 20, 
second paragraph, it read. "It is 
just a matter of record that an ani- 
mator like Harryhausen to go to his 
local library and research ... an Al- 
losaur or a Rhedosaur for a dino- 
saur film.” The only wrong was that 
there never was a real Rhedosaur. 
Harryhausen created and animated 
this monster from his own design 
and for the movie. The Beast 
From 20,000 Fathoms. 

The "Christopher Lee” article, 
and all the others, were very well 
written and very informative with a 
good choice of stills. I hope to see 
more fine articles such as those in 
future issues. Keep up the good 
work. 

Barry Wooldridge 
Charleston, West Va. 

Barry, we found your comments 
as interesting as you found our 
articles! Rest assured that ye olde 


editor has humbled his dungeon of 
authors for these oversights. 



Dear Mr. Rovin’: 

This letter is just to let you know 
how much I enjoyed the first issue 
of your fine periodical. MOVIE 
MONSTERS! Issue number one 
was a most impressive debut to say 
the least! 

I really enjoyed your format; a 
series of in-depth looks at specific 
monster movies, giving interesting 
plot synopses, behind the scenes 
facts, and discussions of the films’ 
merits and flaws. Each artiele was 
intelligently written and worthy of 
being included in the program 
notes of any fantasty film festival. 
The issue was well balanced by the 
several articles exploring a whoie 
genre of film (Dracula, Hercules. 
and Sfar Trek). 

Being an animation fan. I par- 
ticularly enjoyed your magnificent 
Seventh Voyage of Sinbad article, 
with its fascinating stills! 

If your first issue is an indication 
of quality to come, you can count 
me as a faithful reader! 

Mr. Carmen Minchella 
East Detroit, Mich. 

Next issue we feature an over- 
view of all those Lost World movies. 
There will be an in-depth report 
on the Loch Ness Monster! PLUS 
Science Fiction, Super Heroes, and 
CreaturealmI See your then! 
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THE WOLFMAN, a masterful make-up creation of Jack Pierce, the man who 
masterminded KarlofTs MUMMY, FRANKENSTEIN, and all the great Universal 
make-ups of the horror classics. 


Gypsy Bela Lugosi reads a young lady’s 
in THE WOLFMAN. 


Lon Chaney, Jr. as THE WOLFMAN, in a studio 
publicity still. 







Lou Costello writes 
a note to Larry Talbot, 
unaware that he 
has been transformed 
into the wolfman. 
From ABBOTT AND 
COSTELLO MEET 
FRANKENSTEIN. 


THE WOLFMAN lurks in a tree, waiting for 
a new victim. 


' Studio publicity still of Chaney (left) Lugosi 
confrontation for THE WOLFMAN. 


Lon Chaney prepares to put the bite on yet 
another victim in THE WOLFMAN. 
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If two heads are better thai. 
one, then what about three7 
C.B.S. makeup master John 
Chambers helps Jonathan 
Harris, otherwise known as 
Zachery Smith, get a dif- 
ferent perspective on the 
“Space Destructors" epi- 
sode for Lost in Space 




EARN 

FAMOUS 

NAME 



FREE SALES KIT ! EARN $1.00 A BOX ! 


THE EASY 

OLYMPIC 

WAY! 



cm MI- FU I- FOLD uci-MiiL NOW. DO Stamp needed 


PICK THE PRIZES you’d like to have! Then join the Olympic Sales Club 
and see how easy it is to get these and other Famous Name Prizes! Or, 
keep BIG CASH PROFITS if you’d rather. $1.00 for every boz you sell! 
You get prizes or profits AT ABSOLUTELY NO COST TO YOU! 

ALL YOU DO is sell Olympic’s beautiful Everyday Selections — the lovely 
new Olympic All-Occasion Card and Note Ensemble lor 197S. the All- 
Birthday and All-Get Well Assortments, popular fast selling Personalized 
Stationery, and smart Correspondence Note Selections. Wherever you 
caN. people will be thrilled with the new Olympic line — and the price of 
|usl $2.95 a box (many cards less than lOc each) will make sales a snap! 
Sett enough boxes to get the prize you select, or keep $1.00 for each 
box sold. 

TO JOIN THE CLUB, fill in and mail the postcard. No postage is required! 
We’ll send you — ABSOLUTELY FREE — the Olympic All-Occasion Sales 
Kit. Membership Card and FREE PRIZE CATALOG. You pay nothing! You 
owe nothing! Just show your sales kit to friends, neighbors and relatives 
— and start taking orders and earning prizes — NOW! 
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[ BE FIRST IN YOUR NEIGHBORHOOD! 

DON'T DELAY! JOIN NOW! MAIL POSTCARD TODAY! 




The words in quotes come directly from 
one of the pleased reports that are sent to 
us by LaSalle graduates. LaSalle files 
contain many letters from men and 
women who have moved ahead with the 
help of LaSalle training. You, too, can 
prepare for the career opportunity of 
your choice through LaSalle home study 
— without interfering with your present 
work — and by devoting only a little of 
ycur spare time. 

LaSalle has been a leader in home edu- 
cation for more than sixty years, enroll- 
ing over 2,000,000 ambitious men and 
women in its many courses. You study 
under the supervision of LaSalle's expe- 
rienced faculty. Upon satisfactory com- 
pletion of your study, you receive the 
LaSalle diploma — a respected credential. 

Mailing the LaSalle postage-paid 
coupon alongside may be the first step 
toward preparing yourself for a better 
job, and the many good things that go 
with success. Simply check the program 
in which you are most interested, to re- 
ceive a valuable free booklet describing £ 
the opportunities in that field. There is \ 
no obligation. LaSalle, 417 S. Dearborn J 
Street, Chicago, Illinois 60605. j 


Mail this postpaid coupon k 
for FREE Booklet. There is ^ 
no cost or obligation, f 


“Look who’s 
smiling 
now!” 


Sometimes a man sets his ambitions high 
enough to make skeptics smiie. But how often 
he gets the iast laugh! One outstanding LaSaile 
graduate writes: “At the time I started study- 
ing with LaSaiie, I was working as a factory 
dark. Before compieting the course I was 
transferred to cost accounting and my saiary 
was Increased by $1800. Now, having com- 
pleted the course, I'm in charge of the depart- 
ment and on my way. LaSaile^s course helpM 
me puil myaeif out of a boring and iii-paid job 
into a position of opportunity.’’ 
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